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the worlds mosl famous Lipslick 


ouR search for the elusive lipstick of just the 
Vo shade is over! For TANGEE blends with 
every type perfectly. It is a lipstick of infinite shades, 
depending upon your own complexion. Apply 
TANGEE and see its marvelous change of color! 


TANGEE is entirely unlike any other lipstick. It con- 
tains no pigment. Magically it takes on color after 
you apply it to your lips... and blends with your own 
natural, individual coloring whether you are dark or 
fair or Titian-haired. 


TANGEE leaves no greasy smear of glaring, flashy 
color. It is non-drying, non-greasy, and permanent! 
And because of its unique solidified cream base it 
actually soothes, softens and protects! 


~~. rT . ~ 


Containing miniature Lipstick, two Rouges, Powd 


THE Grorce W. Lurr Co., Dept. SS 3, 417 Fifth Avenue, N. Y. 


TACT CCEA ERCOPEERECCCROE EC LECLCAS OS COEOCUE ERE EE RC DO TEE ECEROE ECOL DNOoR On a coca REAR aS coco boca oncachoackooctedk sconocd : 


Address 


New! Tangee Theatrical, a special dark shade of Tangee 
Lipstick G Rouge Compact for professional and evening use 


TANGEE LIPSTICK, $1. The same marvelous color principle in 
Rouge Compact, 75c . . . Créme Rouge, $1. TANGEE FACE 
PowDeR, soft and clinging, blended to match your natural skin 
tones, $1. TANGEE NicHT Cream, for both cleansing and 
nourishing, $1. TANGEE Day Cream, to protect the skin and 
as a powder base, $1. TANGEE COSMETIC, a new “mascara,” 
does not smart the eyes, used also for tinting the hair, $1. 
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WARN ER O -AND i in ancther amazing adventure of Earl 
Derr Biggers’ master sleuth! With eyes that see call, ‘lips that tell, 


nothing, Charlie Chan unmasks the most sinister crime of his career. 
Directed by John G. Blystone, with Alexander Kirkland, +H. B. Warner, 


Marian Nixon, Linda Watkins . oS A mighty murder. mystery! 
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6c ATA HARI” sets a new all time 


COVER PORTRAIT OF MARIAN MARSH BY JOHN ROLSTON CLARKE 


ss. 
record for the Capitol Theatre in 

New York City. $116,000 in one week. 
Under these circumstances the depres- 
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of HITS for 1932! | weet a smasuine 


M-G-/M BEGINS THE 


SEASON WITH 
TWO 


SENSATIONAL DRAMAS 


piollaceny = & RY 


The old “CHAMP” himself — greater .than ever! 


“"“GAB L as 


iM: G-M’s sensational new star 


A GEORGE HILL MARJORIE RAMBEAU 


Production 


SILVER SCREEN for 


PICTURE— 
The THRILL 


from the 


‘ with 
< CONRAD NAGEL 


DOROTHY JORDAN 


Marie 


DRE 


THE 
GREAT STAR 
WHO MAKES 
YOU LAUGH 


and MAKES YOU # . 
in THE NEW CRY BUT AL- Be 


MIRACLE WAYS MAKES 
YOU HAPPY! § 


BOX SCORE in 1931! 


E CHAMP 
AND BILL 
TRADER HORN 
A FRKE SOUL 


MADELON 
CLAUDET 
POSSESSED 


(Just to mention a few) 


And BIGGER hits in 1932) 


in 
CLARENCE BROWN’S 
Production 


with 
RICHARD CROMWELL 
JEAN HERSHOLT 
Story by FRANCES MARION 


directed by Adaptation and Dialogue by LEONARD PRASKINS 


Additional Dialo, by ZELDA SEARS 
MARIE PREVost |Clarence BROWN rica aba e 


METRO-GOLDWYN- Ee 
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Don't F ight With 


Your Mirror 


[SS aa 
AKE-UP 


By 


Mary LEE 


SN’T it a thrill to give your face an added beauty 
with a few deft strokes of make-up? ‘To be sure 
it is only borrowed beauty, no matter how much 

yuu pay for the things you use. Nevertheless a woman 
without a lipstick has not yet discovered her best 
friend. The Hollywood stars have studied make-up 
tirelessly. Some of them depend upon expert beauti- 
cians to help them gain the most flattering effects. 

The art of make-up is really something like the art 
of friendship. Life would indeed be empty without 
friendship—and yet, so many of us impose upon it and 
abuse its privileges. Just so with make-up. A sympa- 
thetic touch oi rouge is enough and yet so many women 
try to put it all on at once, evidently going on the 
theory that you can’t have too much of a good thing. 
A little boy eating too much candy makes the same 
mistake, but fortunately he has pains to warn him not 
to do that again. Whereas, the woman with too much 
make-up inflicts the pain on other people, and they 
can retaliate only by staying away from her. She has 
advertised herself as a person. of poor taste, pleased 
with crude and vulgar effects. 

Many women want the refinements of make-up but 
are ignorant of how to 
accomplish them. ‘This 
article is addressed to 
them. 

We should not use 
make-up unless we really 
need it, for, if the tiny 
muscles that reflect 
thoughts cannot be seen, 
it tends to kill the ex- 
pression of the face. ‘The 


Mary Lee Will Help 
You to Beauty Free 


Just write to Mary Lee and 
she will help you with your 
personal problems of beauty 


—weight, skin, hair. If you 


would like her personal ad- 

vice send her a stamped and 

addressed envelope. Mary 

Lee’s address is care of SILVER 

SCREEN, 45 West 45th Street, 
New York City 


SSS EEE Ee ee 
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great Italian actress, Duse, 
used no make-up at all. 
She wanted nothing to 
stand between her audi- 
ence and the full play of 
emotion in her face. A 
great woman who was 
not afraid to be herself! 


Joan is a beautiful ex- 
ample of a girl who 
made the most of the 
beauty that was orig- 
inally hers 


Joan Crawford gives us a 
perfect example of how a 
proper use of make-up can 
build and change a person- 
ality with marvelous results. 
She no longer resembles the 
Joan Crawford who _ first 


came to Hollywood. She is another girl entirely. 

Make-up is such a personal thing. Everything you 
use should be chosen carefully. The shape of your 
face and the height of your forehead, as well as your 
coloring should be taken into account. What so many 
people do not understand is that make-up has a use in 
helping the contour of your face. It 1s not merely 
coloring matter. So we should not follow fads too 
slavishly. It is best to adapt them to our own needs. 
At the moment fashion says—‘“‘pink and white faces to 
go with the feminine mode.” And many a woman 
strives to obey this at the sacrifice of her own best effect. 

Speaking of contours, a pink and white make-up on 
a round or large face simply adds to its enormity. A 
very thin face looks ghostly in a pink and white treat- 
ment. 

To soften the lines of a face, either large or thin, use 
powder that has the softening yellowish tinge—an in- 
determinate rachel. Garbo, for instance, uses only the 
very softest shades. Use a lighter powder on your fore- 
head alone to give the face a clarity of expression, to 
add depth to the eyes, to contrast with your hair, and 
to make your brow “intelligent looking.” Nothing is 
so feminine as a pale forehead—nothing so unattractive 
as a dark-skinned brow. 

Use a darker powder on the too prominent portions 
of your face; pat it along a full jaw and throat and on 
a nose that is too large or sharp; put it anywhere you 
wish to soften the lines or minimize proportion. A few 
minutes’ experiment before your mirror will prove just 
where to use it best. Wonderful effects can be attained 
by the use of powders. Have several shades, light, 
dark and medium. Study your face in daylight and 
choose the color that looks most natural. For night a 
more exaggerated effect is [Continued on page 59] 
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He takes life's corners 
on two wheels / 


TAXI 


HonK! HoNnK! Here comes 
Jim!... Rough... ready... 
romantic... The fighting-est, 

loving-est red head that ever 
skipped a “‘stop’’ light... He 
knows what’s what... He’s wise 
toevery bright light on Broadway 
and speeds thru life to love— 
after a blow-out or two...“Faxi”’ 
— 4 dramatic cross section of life on 
the wisewalks of New York... Speedy 


.. thrillin \Snge glorious entertainment! 
t 
L 


LORETIAYOUNG 


~ GEORGE E.STONE 
GUY KIBBEE 


Adaption and dialogue by 
Kubec Glasmon and John Bright 
Directed by 
ROY DEL RUTH 


A WARNER BROS. & VITAPHONE PICTURE 


| moe MARCH 1932 


Lives.” 


Tell all, root out injustice, correct mistakes, remold the movie world by writing 


Love & Hisses Editor, 45 West 45th St. Keep it down to 200 words and the best 


lar. 
to talk about is, ‘‘teams.”’ 
clicked. 


AMONG the new stars, Sylvia 
Sidney leads. Joan Blondell and 
Jimmie Dunn rate, and between, before 
and after, Gable! Gable! Gable! _ Garbo 
leads the older stars. Joan Crawford.is very popu- 


Do you like teaming? 


letter gets a prize of $15, second $10, next $5. 


FIRST PRIZE LETTER 


Cedar Rapids, Iowa 
Let the movies take a lesson from the 


stage! If they must talk, and act, and 
live, let them learn these arts from the 


people of the footlights. Why do I speak 
so positively? Because I’ve just come from 
two of the greatest films I’ve ever seen— 
both of them performed by newcomers to 
the screen via the stage entrance. 

My grandest bouquets go to Lynn Fon- 
tanne, Alfred Lunt, and Helen Hayes. 
“The Guardsman,” first starring vehicle of 
Fontanne and Lunt, was a perfect picture, 
and there is no written or oral tribute 
worthy of “The Sin of Madelon Claudet,” 
Helen Hayes’ first picture, which is in every 
way deserving of the nomination “a wom- 
an’s version of “The Way of All Flesh.’” 

Long live the movies! And, long live the 
stage! A great combination, a splendid 
industry, and a fine art. 


Robert Downing 


SECOND PRIZE LETTER 


Mansfield, Mass. 


Why, oh why must we be bored any 
longer with these sophisticated dramas of 
modern life? Instead of having to witness 
the sordid details of life as some people 
see it we should be made to see the finer, 
nobler side of humanity. The purpose of 
moving pictures is to give people enjoy- 
ment, not to make them depressed, shatter 
their ideals, and give them bitter prejudices. 

Why can’t we strike a happy medium 
in motion pictures? 

About a year ago they gave us nothing 
but musical comedy farces. ‘Those were 
refreshing for a while but we got fed up 
on them. Then they gave us war pictures. 
After those were exhausted the horrible 
gangster pictures were heralded in. Now 
that they are dying out we are being fed 
on sophistication. Not bad at first—But! 

Give us more pictures like “Daddy Long 
Legs,” “The Yellow Ticket,” “Sunny Side 
Up,” “Whoopee,” and “The Miracle 
Woman.” More pictures featuring Garbo, 
Colman, Dix, and Crawford. 

Geraldine Kane 


THIRD PRIZE LETTER 


Linden, N. J. 

Let’s have a lot more pictures like ““The 
American Tragedy,” “Street Scene,’ and 
“Susan Lenox.” I think they were wonder- 
ful. When I saw Sylvia Sidney for the first 
time, I fell in love with her. When she 
smiles you feel as if you could hug her. 

Greta Garbo and Ann Harding cannot 
be compared with anyone else. 

Why don’t they give Jean Harlow a 
break? She has not been in a good picture 
since “Hell’s Angels.” 

I think moving pictures have progressed 
this year more than any other. 

“Here’s hoping they get better 
better!” 


and 


Winifred Brown 


WHATDYEMEAN, PLENTY! 


New York, N. Y. 

To the professional and amateur critics 
who persist in denouncing the “talkies,” 
I submit the following: 

Not all individuals have a high enough 
level of intelligence to enjoy and under- 
stand the sophisticated pictures rapidly 
dominating the screen. For these people, 
we must still have the hokum so prevalent 
in the “silents.” Not that they are neces- 
sarily morons, but they still think of life 
in terms of thrills and strong action, rather 
than mental conflict. An exhibitor, cater- 
ing to such an audience, and showing such 
pictures as Ina Claire’s “Rebound,” would 
be inviting financial suicide. 

Yor those who want the really fine pic- 
tures, there are plenty to go around. 

Mrs. Jessica Levit 


ARMY SURRENDERS! 


West Point, N. Y. 
Of course, the Lieutenants would like 
Greta Garbo, no matter how, when or why! 
I think she has a tendency to pose too 
much in most pictures—what we've been 
craving is action and we got it in “Susan 
Lenox.” Why we all like Greta is more 
than we can tell—maybe it’s her suave 
manner or her demure look that arouses 
one’s emotion! Who knows? Anyhow she 
is lovely—we're for Greta! 
Lieutenant H. N. Toftoy 


One feature that is catching on and that you like 
Montgomery and Norma Shearer 
Colman, Lukas, Chatterton, 
Harding are liked by the fans who do not gush. What a great recep- 
tion the new shows received—‘“Strictly Dishonorable” and “Private 


WANTS MANHANDLING! 


Cleveland, Ohio 
Of all the items written about Clark 
Gable not one of them has actually given 


the reason why the average girl is crazy | 


about him. 

I'd say that it wasn’t so much the man 
himself who appeals to feminine hearts 
but the type he represents. In these days 
I have yet to find a man who shows real 
strength of character, driving ambition, 


ruthlessness, tenderness and sophistication. | 


I shall probably look a long time before I 
find a man with all those qualifications. 


Gable has given me an ideal by which all )| 


my boy friends suffer in comparison. Per- 


haps he may unwittingly be the cause of | 


my becoming a parsimonious old maid. 
We'll see! 
Helen Reeder 


DREAM GIRLS 


Austin, Texas 
What is the spell that this peculiarly 
charming woman, Joan Crawford, casts over 
us? It is not a glamour of romance and 
unreality—like that of Greta Garbo. 
Miss Crawford’s charms had to be culti- 
vated and accentuated to make her the at- 
tractive personality she is. 


She conveys—always—to another woman 


the feeling that she is studying out these 
charms, is being completely aware of each 
shade of expression, and is utterly conscious 
of her fascination. Each woman watching 
her believes that she, too, with a little 


concentrated effort could change her com- | 


mon-place self into a lovely creature of 

poise, intelligence, and sparkling vitality. 
No matter how impossible this idea is, 

no matter that it leads to nothing. It is 


something to think about—a happy thought! | 


Mary Jo Tucker 


WHOSE IDEAL? 
Chicago, III. 
The ideal movie, in my humble opinion, 
should contain nothing to cause fright; 
nothing to suggest fear; nothing to glorify 
crooks and crime; 


tions of their elders. 
Alma Smith 
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nothing to extenuate | 
malice, or condone cruelty; and nothing to || 
cause children to ask embarrassing ques- | 


ee 
Zag 
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SPENCER TRACY 
WILLIAM BOYD 
ANN DYORAK 
GEORGE COOPER 
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UNITED ARTISTS 
PICTURE 
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PRODUCED 


for MaRcH 1932 


Dyes evt Zs 


V4 
EDWARD 
SUTHERLAND 
Produchoy 


Sh 


‘TALKIES 


wn 


FABLOID 


Ten seconds count out the 
greatest prize fighter; ten 
words tell 1f a picture 1s 
your kind of entertarnment 


ALEXANDER George Arliss again gives 
HAMILTON one of his superb per- 
Excellent formances. He plays the 


(Warners) role of Alexander Ham- 
ilton, the great American statesman of the 
eighteenth century. Hounded by jealous 
politicians, Hamilton goes noble to protect 
his country. It’s even more thrilling than 
“Disraeli.” Doris Kenyon, June Collyer 
and Dudley Digges are in the cast. 
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AN AMERICAN This is a gripping, un- 
TRAGEDY usual picture that will 

Splendid thrill you with its sin- 

(Paramount) cere direction and su- 
perb acting. It’s the story of a sex-starved 
boy who murders a factory girl to «keep 
from marrying her. Tragic and depres- 
sing, but not sordid. Sylvia Sidney and 
Phillips Holmes are splendid. 


eee ion 


AMBASSADOR Will Rogers becomes 
BILL Ambassador to a myth- 
Good ical kingdom. The king 
(Fox) is a delightful ten year 


old boy; the queen mother is a knockout! 
Ambassador Bill teaches the youngster base- 
ball and American methods. Marguerite 
Churchill—the lovely queen—is impressed. 
She overlooks his lack of social graces and 
‘is delighted when he outwits the crafty court 
minister, Von Seyffertitz. 


- 
oo 
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ARE THESE OUR Eric Linden—a good boy 
CHILDREN? —gets in with a dance 

Very zood hall crowd. Arlene Judge 

(RKO-Pathe) is the charmer and Eric 
neglects mother and the nightly glass of 
milk for her. He joins a racket and finally 
uses a pistol. Eric gives a great performance 
at his trial. A death house remorse scene 
sets you straight if you were beginning to 
wish for a little Arlene Judge in your life. 


— 1 @t—n 
AROUND THE WORLD IN All over the 
EIGHTY MINUTES WITH world doors 


DOUGLAS FAIRBANKS 
Excellent | Doug and his 
(United Artists) camera. Kings 

and commoners greet him with equal fer- 

vor. Add to this Doug’s personal charm 


are opened for 


10 


Maureen O’Sullivan is a fascinating mystery to 
Johnny (Tarzan) Weissmuller 


and great showmanship and the result is 
pictures of Japan, China, India and Siam 
that have never been equalled. A fine pic- 
ture. : 
1 Onn 
BAD COMPANY Another gangster film— 
Good with another new angle. 
(RKO-Pathe) It’s a peach! A girl, ig- 
norant of her brother’s activities, marries a 
chap from a rival mob. The gang chief 


- ot 


* %* THE BEST* * 
% PICTURES * 


“PRIVATE LIVES” 


Because clashing tempera- 
ments are so thrilling. 
Norma Shearer is fine and 
Robert Montgomery also 
gives a suave performance. 
Noel Coward, the author, 
may be knighted (throne 
room whispers). 


“ARROWSMITH” 


Because of the importance 
of the book and the honesty 
of the picturization. 


“HELL DIVERS” 


Because the world tomor- 
row will be that way. 


a a 


falls for the gal, frames the hubby—and then 
the fun begins. Plenty of shooting. Ricar- 
do Cortez is fine as the gang chief. Helen 
Twelvetrees is the temptation. 
»—1@r—a 
Wallace Beery is the 
Sblendid prize fighter; Jackie Coo- 
(M-G-M) per the boy. Jackie 
plays like a veteran and Beery gives a great 
performance. When Beery was Champion 
of the world he married Irene Rich, who 
adds a refining touch. Beery gambles and 
drinks and Jackie looks after him. When 


THE CHAMP 


the old Champ crumples up the boy is un- 
consolable and does a remarkable bit of 
acting. 


1—@—s 
CORSAIR Chester Morris is a col- 
So-So lege football hero and 


(United Artist) Alison Lloyd (Thelma 
Todd to you) the impulsive daughter of 
many ducats. Chester, disgusted with Wall 
Street methods, turns hi-jacker. Big John, 
who is Fred Kohler, laughs wickedly and 
takes steps to stop Chester. There are 
beautiful scenes at sea. Chester makes a 
forceful hi-jacker and Thelma Alison Todd 
Lloyd is an aggravating siren. 

In 

A rather trite story be- 
Good comes a simply charm- 
(RKO-Pathe) ing picture through the 
graceful acting of Ann Harding and Les- 
lie Howard. Two of the best actors on 
the screen, and I wouldn’t kid you. It’s 
the old thread-bare plot of the girl who 
goes to work in disguise for the man she 
loves. Of course, she’s discovered—with 
the usual results. It’s silly, but at the 
same time quite delightful. 

—2Qi——o 
This picture’s about a 


DEVOTION 


FANNY FOLEY 


HERSELF . woman who has become 
Good a famous coinedian on 
(Radio) the New York stage, and 


at the same time has sent two daughters to 
a fashionable and snooty finishing school. 
When the daughters learn that mother is 
an actress—well, it’s just too bad. Edna 
May Oliver is perfect as the comedienne 
and Helen Chandler and Rochelle Hudson 
are the daughters. 
—1@r—a 


FIVE STAR Here is grand _ enter- 
FINAL tainment for you and a 
Excellent. picture that socks a wal- 


(First National) lop. Frances Starr plays 
a happily married woman with a lovely 
young daughter who is about to marry into 
the social register. But on the eve of the 
wedding a nosy tabloid, in an effort to in- 
crease circulation, digs up a lurid scandal 
on the mother with tragic results. Edward 

[Continued on page 6o] 


SILVER SCREEN 


It Seemed So Strange 
to Hear Her Play 


We Knew She Had Never Taken 
a Lesson from a Teacher! 


E ALWAYS thought of her as an on- 

looker, you know. A sort of social 

wallflower. Certainly she had never 
been popular, never the center of attraction 
in any gathering. 

That night of the party when she said, 
“Well, folks, I'll entertain you with some 
selections from Grieg’—we thought she 
was joking. A rather poor joke, at that. 
But she actually did get up and seat herself 
at the piano. 

Everyone lJaughed—and went tight on 
chatting. I was a little’ sorry for her. But I 
saw her chin go up, her eyes flash. She play- 
ed a chord, and it rang through the room 
like a challenge. “Listen!” it seemed to say. 

And suddenly the room was hushed : 

She played Anitra’s Dance — played it 
with such soul fire that the room faded and 
we seemed to see gypsies swaying and 
chanting around the camp fire. Everyone 
sat forward, tense, listening. When the 
Jast glorious chord vanished like an echo, 
she turned around and faced us, her face 
glowing, her eyes happy. “Well!” she 
seemed to be saying, “you thought I was 
bluffing. But I can play!” 

We were astonished—and contrite. We 
surged forward in a mass to congratulate 
her. “How did you do it?” “Why, you are 
wonderful!’ “We can’t believe you never 
had a teacher!” An onlooker no longer— 
she was popular! She played for us all 
evening, and now no one would even think 
of having a party without inviting her. 


She Told Me About It Later 


We were lifelong friends, and I felt I 
could ask her about it. 


“You played superbly!” I 


“You're won- 


derful!” I breathed. 
“Think of playing 
like that, and learn- 


ing all by yourself.” 

“Tm not wonderful,’ 
she replied. “Anyone could do it. A 
child can understand those simplified 
lessons. Why, it’s like playing a game. 

“You always wanted to play the violin 
—here’s your chance to learn quickly and 
inexpensively. “Why don’t you surprise 
everyone, the way I did?” 

I took her advice—a little doubtfully at 
first—and now I play not only the violin 
but the banjo! 


How You Learn Any Instrument So 
Easily This Way 


The amazing success of students who 
take the U. S. School course is largely 
due to a wonderfully im- 
proved method that makes 


said. “And I know you 
never had a teacher. Come 
—what’'s the secret?” 

“No secret at all!’ she 
laughed. “I just got tired 
of being left out of things 
and I decided to do some- 
thing that would make me 
popular. I couldn’t afford 
an expensive teacher and I 
didn’t have the time for a 
Jot of practice—so I decided 
to take the famous U. S. 
School of Music course. In 
my spare time, you know.” 

“You don’t mean to say 
you learned to play so beau- 
tifully by yourself, right at 
home in your spare time?’ 
I was astounded. I couldn't 
believe it. 

“Yes—and it’s been such 
fun! Why, it’s as easy as 
A-B-C, and I didn’t have 
a bit of trouble. I began 
playing almost from _ the 
start, and right from music. 
Now I can play any piece 


—classical or jazz. From 
the notes, you know.” 
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Pick Your 
Instrument 


Piano Violin 
Organ Clarinet 
Ukulele Flute 
Cornet Saxophone 
Trombone Harp 
Piccolo Mandolin 
Guitar Cello 
Hawaiian Steel Guitar 
Sight Singing 
Piano Accordion 
Italian and German Accordion 
Voice and Speech Culture 
Harmony and Composition 
Drums and Traps 
Automatic Finger Control 
Banjo (Plectrum, String 
or Tenor) 
Juniors’ Piano Course 


PROOF ! 


“T am making excellent prog- 
ress on the ‘’cello—and owe it 
all to your easy lessons.’’ 
George C. Lauer, 
Belfast, Maine. 
“T am now on my 12th lesson 
and can already play simple 
pieces. I knew nothing about 
music when I started.’’ 
Ethel Harnishfeger, 
Fort Wayne, Ind. 


“T have completed only 20 les- 
sons and can play almost any 
kind of musie I wish. My 
friends are astonished. I now 

at church and Sunday 


Turner B. Blake, 
Harrisburg, Il. 


reading and playing music 
almost as simple as reading 
aloud from a book. You 
simply can’t go wrong. 
First, you are told how a 
thing is done, then a pic- 
ture shows you how, then 
you do it yourself and hear 
it. No private teacher could 
make it any clearer. The 
admirable lessons come to 
you by mail at regular in- 


tervals. They consist of 
complete printed  instruc- 
tions, diagrams, all the 


music you need, and music 
paper, for writing out test 
exercises. And if anything 
comes up which is not 
entirely plain, you can 
write to your instructor and 
get a full, prompt, personal 
reply! 

Whether you take up 
piano, violin, ‘cello, organ, 
saxophone, or any other 
instrument, you find that 
every single thing you need 
to know is explained in 
detail. And the explanation 


“She played Ani- 
tra’s Dance — 
played it. with 
such soul fire that 
the room faded and we seemed 
to see gypsies swaying and 
chanting around the camp fire.”’ 


is always practical. Little theory—plenty 
of accomplishment. That's why students 
of this course get ahead twice as fast— 
three times as fast—as those who study 
old-time, plodding methods. 


Free Book Explains ALL 


You, too, can quickly teach yourself to 
be an accomplished musician right at home. 
This wonderful method has already shown 
600,000 people how to play their favorite in- 
strument by note. To prove that you can do 
the same, let us send you our free booklet 
which not only describes the U. S. School 
method, but tells you all about the amazing 
new Automatic Finger Control. 


Forget the old-fashioned idea that you 
need “talent.” Read the list of instruments 
to the left, decide which you want to play, 
and the U. S. School of Music will do the 
rest. At the average cost of-only a few pen- 
nies a day to you! 


Mail the coupon today, before you forget. 
Instrument supplied when needed, cash or 
credit. U. S. School of Music, 1193 Bruns- 
wick Building, New York City. 


Thirty-fourth Year (Established 1898) 


U. S. SCHOOL OF MUSIC, 
1193 Brunswick Building, New York City 


Please send me your free hook ‘‘Musiec_ Lessons in 
Your Own Home’’ with introduction by Dr. Frank Crane, 
and particulars of your easy payment plan. I am inter- 


ested in the following course: 


— — 


A Move Fan's Crossword PuzzLe 


By PRISCILLA 
BRYANT 


1 
6 


11 
16 


17 
18 
20 


22 
23 
25 
26 
29 
30 


31 
33 


37 
39 


42 


43 
47 
49 


51 


53 
59 
56 
58 


60 
64 


65 


66 
67 


68 


Lost! 


Somewhere! 


ACROSS 
She is Mrs. Franklyn Thorpe 
One of the screen’s newest 
and most popular comedians 
A Roman poet 
Featured with Sidney Fox 
in “Murders in the Rue 
Morgue” 
Sufhx used to denote condi- 
tion 
“Delicious” 
ture 
With Lionel Barrymore in 
the “Yellow Ticket” 
Old Testament (abbr.) 
He’s in Radio pictures 
Connects the head with the 
body 
Objective cast of I 
To exist 
Opposite Chester Morris in 
“Cock o’ the Air” 
Prefix meaning apart 
A box used in motion pic- 
ture work (pl.) 
West Africa (abbr.) 
Closing words of an actor’s 
speech serving-as a signal 
A side partner of Marie 
Dressler’s in “Politics” 
The first part of flim-flam 
One of the most popular 
ingénues in Hollywood 
Sensual or bloody 
A pin serving as a fulcrum 
for an oar in rowing 
An exclamation 


is her latest pic- 


She will be seen in “Emma” 
A play 
An island where Lila Lee 


went last summer 

A well-known pantomimist 
He was born on New Year's 
day 

With her husband in “The 
Guardsman” 

His or her majesty (abbr.) 

A little Irish lass of the Fox 
studios 

Personal 
gender 
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pronoun, neute1 


i 


a 

Pa zeta" ie 
ee 
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Eee 


g Elongated fishes 

Forms many plurals 

Her last name is Garrett 

In the tonic sol-fa system in 
music 

Preparation of meat cooked 
by stewing 

Instantly 

A perennial woody plant 
Where the sound monitors 
stay during filming of pic- 
tures 

A long-eared equine quad- 
ruped 

One comprehensive event in 
a play 

To sound with a deep reso- 
nant tone, as a cannon 
Hatchet-faced Isaac in “Over 
the Hill” 

Mother 

A part or character taken 
by an actor 

He gave a good performance 
in “The Star Witness” 

To curl in drying 

With Joan Crawford in 
“The Mirage” 

A railroad station 


Her next picture will be 
“Smilin’ Thru” 

A river in Livonia 

While Doug is away she 


takes painting lessons 

To rub out 

She appears in the comedy 
“Seal Skins” 


2 Hollywood’s champion hand- 


kisser (initials) 
With William 
“High Pressure” 
Frequently 
Sinful 


Powell in 


DOWN 

To strike a ball causing it 
to curve to the right 

A long, pointed tooth 

The king of Bashan; con- 
quered by the Israelites (pl.) 
‘To ramble or wander 

Star of “The Lost Squad- 
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ron” and “Secret Service” 
Bebe Daniels made a hit in 
this picture (ist part of 
name) 

He married Vivian Duncan 


New England (abbr.) 

He played in “Five Star 
Final” (initials) 

What Janet Gaynor calls 
her husband 

She’s in “Private Lives” 


A string of several strands 
A weapon shot from a bow 
He has the leading male 
role in “Lady With A Past” 
To be due 

He is now on the stage 

Egg (pl.) 
One of the 
ducers 

A girl’s name 
A small, surgical instrument 
resembling a spoon 

A disorderly crowd 

To send forth 

She plays a leading réle in 
“Charlie Chan’s Chance” 
Conflicts 

A fine actor appearing in 
“Frankenstein” 

Star of the “Big Shot” 
Claudette Colbert’s réle in 
“His Woman” 

Barbara Stanwyck’s married 
name 

Willie Murrant in 
Scene’’ (initials) 
She won the 1931 award of 
the M. P. Academy of Arts 
and Science 

The frame and springs of a 
motor car 

He directed “Arrowsmith” 
Prefix meaning night 
Richard Dix’s bride 

Her first name is Nora 

The high mogul of movies 
She has a wise-cracking part 
in “Bad Timber” 

A German beauty and film 
star 


leading pro- 


“Street 


aa Sc 


eee 


Pelee lah i 


100 


101 
102 
103 
105 
106 


107 


(Last month’s answer is on 
page 65. Answer to this puz- 
zle will appear next month.) 


Disguised! 


Puzzling! 


Liquefy 

Form of to be 

He was Lieutenant McHenry 
in “A Dangerous Affair” 
Pretty comedy foil of Buster 
Keaton in “The Sidewalks 
of N. Y.” 

Legal claim on property (pl.) 
Mrs. Frank Woody (initials) 
A stage scene 

Has title part of “Jazz King” 
Role played by Olin How- 
land in “Over the Hill” 

In new pictures it gives an 
amber glow 

The first part of the name 
Soochow, China 

He’s returning to the screen 
Stand still! 

Same as Czar 

Contraction of ever 

A seaport on the Aegian Sea 
How boys were sometimes 
addressed in olden days 
With Janet Gaynor in “De- 
licious”’ 

He is said to have the second 
greatest earning power of 
anyone in movies 

She played with Jackie 
Searle in ‘Forbidden Ad- 
venture” 

A game played with 32 cards 
Servant 

She was Stella in“ We Three” 
Tour points of the compass 
Covered part of a locomo- 
tive 

One of the Etruscan gods of 
the house and hearth 

Star appearing opposite Gre- 
ta Garbo in “Mata Hari” 
(initials) 

God (Latin) 

A light blow 

One more than nine 
Belonging to us 
Partner of Bill, 
Marie Dressler 
Algebra (abbr.) 
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MARCH 


“And | REDUCED my HIPS 


from 4.3 inches to 3,45 inches with the 


193.2 


PERFOLASTIC GIRDLE” 


—WRITES MISS BRIAN. 


PERFOLASTIC COMPANY Hotel Victoria 

41 East 42nd Street 7th Avenue and 51st St. 
New York City New York City 
Gentlemen: 


I have been wearing a Perfolastic girdle since the spring of 
1925 and measured 43 inches through the hips, 26 inches in the 
waistline, and weighed 135 pounds. After wearing my girdle 
for six months, I reduced so much that I had it made two 
inches smaller, and in one year I was down to normal, weigh- 
ing 120 pounds, measuring 3414 inches in hips and 25 inches 
in waist, but I continue to wear my girdle every day. I al- 
ways have two, one for morning and one for evening. 

I remain always a faithful believer in Perfolastic. 

MISS B. BRIAN 


“Massages like magic”... writes Miss Carroll... “The 
fat seems to have melted away”... writes Mrs. McSorley 
—gso many of our customers are delighted with the won- 
derful results obtained with the PERFORATED RUBBER 
REDUCING GIRDLE that we want you to try it for 10 days! 


Nioney-Back Guarantee 


REDUCE your WAIST and HIPS 
3 INCHES in 10 DAYS 


or your money refunded 


The girdle is not infallible, but it has reduced so many thou- 
sands of women we do not hesitate to make this unusual offer. 


Reclaim your lost figure—have the fashionable slim waist and 
tapering hips...and be comfortable too... for unlike most rub- 
ber girdles, the PERFOLASTIC gives with every movement. 


Worn next to the skin with perfect safety, the tiny perfora- 
tions permit the skin to breathe as its gentle massage-like action 
reduces flabby, disfiguring fat with every move you make. 

Stand before the mirror—the first time you wear your girdle 
you appear inches slimmer! You will be amazed at the improve- 
ment in your appearance—and surprisingly soon the fat will 
begin to disappear. 


Coupon Brings f- PLS EON CIO ET OT EE) CC 
s es 
FREE BOOKLET 5 bd 
Aceh :PERFOLASTIC, Inc.- 

an ampie o = 
P © Dept. 443 41 E. 42nd St., New York, N. Y. & 
PERFOLASTIC RUBBER a 2 
= Without obligation on my part please send me : 
» FREE BOOKLET describing and illustrating the 8 
s new Perfolastic Reducing Girdle; also sample of : 
e . Perfolastic and particulars of your 10-day Trial offer. ® 
i s 
UV IVIL OITC?L : 
r) 
SHEN Ooi adnan RADA Meant aremabsSeobasdued ck . 
s a 
tN ChE): a eee SERIES GOSS ORS co can Cie Kear OF . 

a a 
% Not one cent was paid 2 5 
for above testimonial OS 87 tio das sooo .. State 5 
“KEEP REREREMEEEREE EEO TE 
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WHS ROMANCE PASSED 
RAVER BN .... by ALBERT DORTE 


1. ds 


MEN ADMIRED HER THE BUT IT WAS THE SAME 
MOMENT THEY SAW HER OLD STORY! THEY CALLED 
ONCE—THEN DRIFTED AWAY 


AT LAST HER NEW SISTER-IN-LAW 
FRANKLY TOLD HER HOW 
SHE WAS OFFENDING — 


EASILY 


LIFEBUOY 
WOULD CORRECT 
HER FAULT 


DON’T RISK 
 BuOne 


HE merest hint of “B.O.”—body 
odor—tuins all attractiveness. Take 
no chances. Wash and bathe with 
Lifebuoy. Its gentle, purifying lather 
deodorizes pores—endsall “B.O.” danger. 


Lifebuoy’s pleasant scent—that van- 
ishes as you rinse—tells you you're safe 
fromoffending. Keepscomplexionsfresh 
and: radiantly lovely. Removes germs 
from hands—helps safeguard health. 


Try Lifebuoy Free 


If you don’t use Lifebuoy and want to try it, 
send a clipping of this offer 

with your name and address | f 

to Lever Bros, Co., Dept. 523, | 

Cambridge, Mass. A full-sized I 

cake will be sent you free. 


NOW SHE IS HAPPILY MARRIED 
— THANKS TO LIFEBUOY'S SURE 
PROTECTION B.O” 1S NO 
LONGER A PROBLEM 
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Ask Me 


ANOTHER 
By Sally Forth 


The chatterer of Hollywood, Sally 
Forth, will be glad to answer any 
questions you have about movies or 
stars or both. Write Sally at Silver 
Screen, 45 West 45th Street, New York 
City. For personal replies enclose a 
stamped addressed envelope. 


the success of Clark Gable and has 
been since 1901, the baby having 
shown a menace at an early date. 

Constance Bennett is a New York girl and 
that’s why they have lights all along Fifth 
Avenue. She is 26 years old which is a very 
nice age for a Marquise. 


Baess Cadiz, Ohio is very proud of 


Wor: Jackie Cooper in “Donovan's 
Kid” was named Midge Murray, which is a 
good name, but doesn’t stick as well to Jackie 
as “Skippy.” That’s what everyone calls him. 


Txouisrtive: Richard Cromwell is 22 
years old. He was born in Los Angeles and 
that’s how he came to hear about the movies. 

So Jack Holt is a relative? You should be 
very proud for your relative is about 45 years 
old. “Maker of Men,” his latest picture, 
holds up the family honor. 


Frorence: It was New Year’s Day in 
Virginia at the beginning of the century 
when William Haines was born. Twenty- 
one years later he was working in a broker’s 
office and growing handsomer daily. A mov- 
ing picture scout invited him to submit his 
photograph whereupon success and the 
Hollywood sun smiled upon him and 
brought forth “Get Rich Quick Walling- 
ford,” his latest success. 


Sasra: I am sure that a nice letter to 
Richard Dix and Irene Dunne would get 
their photographs for you but, of course, 
you must enclose the postage. Dix’s new wife 
is letting him make “The Lost Squadron,” 
but he has promised Irene Dunne that after 
that they will again be together. The new 
picture is called “The March of a Nation,” 
obviously having something to do with the 
Chinese retreat. At any rate, every inch of 
Irene, sixty-four in all, is eager for the mo- 
ment. We will try to get you a story on 
Irene Dunne next month and describe in 
detail her blue-gray eyes, her 115 pounds, 
and her brunette beauty. 


Lucite: You ask who was “Clipper” in 
“Sidewalks of New York” and it gives old 
Aunt Sally pleasure to tell you that it was 
Norman Phillips, Jr. 


Dororny: You will see a little glimpse 
of Virginia Cherrill in “Delicious” and the 
Fox Studio at 1401 N. Western Avenue, 
Hollywood, is headquarters for her pictures. 
The twenty-five cents that they require is 
simply to pay for the postage stamps and 
the mailing. The star gives you the photo- 
graph. 

Genevieve Tobin was a stage girl and cute 
at it, too. She is a Universal hopeful, is five 
feet three and one-half inches tall, and 
weighs 105 pounds. Her hair is light red- 
dish brown, although for one part they made 
her bleach it. Don’t ask me about her eyes, 
sometimes they are green and sometimes 
they look dark blue, but they always photo- 
graph light. 


SILVER SCREEN 


ii sae 


| Which of these BIG 
BROADCASTING 


do you want 7 


The Floyd Gibbons Course will show you how to get 
it in your spare time — right in your own home 


D°? YOU want a position paying 
from $3,000 to $15,000 or more 
a year? Do you want to get in 
Broadcasting — the newest, fastest 
growing, most glamorous industry in 
the world today? Then here is a 
remarkable new method of training 
that fits you for the job you want— 
right at home in your spare time— 
a method developed by Floyd Gib- 
bons, famous “Headline Hunter of 
the Air.” 


If you can talk, sing, act, write, 
direct, read or sell—no matter what 
branch of Broadcasting you are quali- 
fied for—if you have natural talent, 
the Floyd Gibbons School of Broad- 
casting will train you in the Technique 
of Broadcasting, preparing you to 
take a high salaried position in this 
fascinating work. 


Your Opportunity in Broadcasting 


Broadcasting offers you unusual 
opportunities for fame and success. 
It is recognized everywhere as the 
fastest growing industry in the world 
today. And Broadcasting constantly 
needs new talent. Broadcasting 1s 
growing—growing so fast that no one 
dares predict how large it will become 
in the next few years, or how many 
more millions of dollars will be spent 
annually before the “mike’’—stag- 
gering as the figures already are. 


Think of it! Four years ago a total 
of $4,000,000 was spent over the air. 
Last year, advertisers alone spent 
$29,000,000, while radio companies 
spent many times that amount. 
Many more millions will be spent 
next year—thousands more men and 
women will be employed—if they are 
properly trained. This spells oppor- 
tunity for you in letters a foot high. 


Turn Your Talent into Money 


Think of what this means to you. 
Realize that you can have your share of 
these millions—if you have talent com- 
bined with the proper training. If you 


for MaRcH 1932 


can act, if your voice shows promise, if 

ou are good at thinking up ideas, if you 
fave hidden talents that can be turned to 
profitable Brongeesing purposes, you, 
too, can qualify for a job in Broadcasting. 
Let Floyd Gibbons show you how to 
capitalize your hidden talents! 


Talent alone is not enough to bring 
yeu success in Broadcasting—you must 

ave a complete and thorough knowledge 
of the Technique of Broadcasting. Many 
well known singers, actors, writers and 
other successful artists have failed dis- 
mally before the microphone — while 
others who were formerly unknown have 
risen suddenly to undreamed of fame and 
fortune. Why? Simply because those 
who have been successful were ¢rained in 
Broadcasting technique, while those who 
failed were not. 


That is why the Floyd Gibbons School 
of Broadcasting was founded—to bring 
you the training that will start you on 
the road to Broadcasting success. This 
new, fascinating home-study Course gives 
you a complete and thorough training in 
all branches of Broadcasting. Now you 
can profit by Floyd Gibbons’ years of 
experience in Radio. Now—right in 
your own home—in your spare time— 
through this remarkable Course, you 
can train for a big paying Broadcasting 
position. No need to give up your pres- 
ent position or make a single sacrifice of 
any kind while you acquire the technique 
that makes Radio Stars. Out of obscure 

laces are coming the future Amos and 
Andys, Graham MacNamees, Olive Palm- 
ers, and Floyd Gibbonses, and their 
future earnings will be enormous. 


Complete Course in theTechnique 
of Broadcasting by FLOYD 
GIBBONS 


A few of the subjects covered are: 
The Station and Studio, Microphone 
Technique, How to Control the Weice, 
How to Make the Voice Expressive, 
How to Train a Singing Voice for Broad- 
casting, the Knack of Describing, How to 
Write Radio Plays, Radio Dialogue, 
Dramatic Broadcasts, Making the Audi- 
ence Laugh, How to Arrange Daily Pro- 
grams, Money Making Opportunities 
Inside and Outside the Studio, and doz- 
ens of other subjects. 


PAYING 
JOBS 


Jobs like these often paying 
from $3,000 to $15,000 a year 
are open to trained, talented 
men and women. 


Announcer Advertising 
Singer Publicity 
Actor Musician 
Musical Director Dramatist 
Script Writer Reader 
Program Manager Writer 
Sales Manager Director 


or any other field of Broadcasting 


Excellent positions in Broadcasting are 
open to men and women who have 
mastered the technique of Broadcasting- 
Read how you, too, can prepare your- 
self for a big paying job in Broadcasting. 


Send for FREE booklet 


An interesting booklet entitled “How 
to Find Your Place in Broadcasting” 
tells you the whole fascinating story of 
the Floyd Gibbons School of Broadcast- 
ing. It tells you how to prepare for a 
good res in Broadcasting. It tells 
you all about our Course and how you 
can turn your undeveloped talents into 
money. Here is your aHance to fill an 
important role in one of the most glam- 
orous, powerful industries in the world. 
Send today for your copy of “How to 
Find Your Place in Broadcasting.” See 
for yourself how complete and practical 
the Floyd Gibbons Course in Broadcast- 
ing is. Act now—send coupon below 
today. Floyd Gibbons School of Broad- 
casting, Dept. 2C27, U. S. Savings Bank 
Building, 2000 14th Street, N.W., Wash- 
ington, D. C. 


I Floyd Gibbons School of Broadcasting, 

I Dept. 2C27, U.S. Savings Bank Building, 

I 2000 14th Street, N.W., Washington, D. C. 

u Without obligation send me your free booklet, 
I “tow to Find Your Place in Broadcasting”’ and full 
f information regarding your spare time, home-study 
1 Course in the Technique of Broadcasting. 


ee 


Name...... patinaee Sse REbwerte 
Address 
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tb HEY Are Big Hearted 


Pat O’Brien is a 
poor business 
man. First he 
bought his tick- 
ets to the show 
and then went 
on the _ stage 


and did his act 


The Duncan sisters with 

Nils Asther, husband of 

Vivian. The day after they 

gave this free performance 

for the poor they were ob- 

liged to file a bankruptcy 
petition 
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Screen 


Favorites 


Cannot 


Sa y ‘No’ 


At the Benefit for 
the Los Angeles 
Poor and Needy 
the Stars Gave 
Their Help 


Jeanette MacDonald and Myr- 
na Loy, two Hollywood favor- 
ites who are always willing to 


help other people 


Photos by 
ACME 


T THE Shrine Civic Au- 

ditorium in Los Angeles 
the screen players gave lav- 
ishly of their talents to help 
the unfortunate. To be con- 
stantly applauded and never 
to be conceited; to be rich 
in personality and to share 
bountifully with others—such 
is the nature of a picture star. 


Fifi Dorsay and 
Lew Cody have 
solved the de- 
pression. They 
have found that 
the more happi- 
ness they give 
away the more 
they have 


In his sober senses at last, 
Charles Ruggles is quick to 
offer his talents in a good 
cause. Little Mitzi Green 
seems, however, slightly sus- 
picious of him as she does her 
trick to help others 


SILVER SCREEN 


In March we have Hyams winds which blow-ums Leila plenty 


HE most exciting thing this month is Greta Garbo. 
Greta in New York and hiding behind veils and 
not talking and having columns written about her 
and still not talking. Maids in the hotel (St. Moritz) 
trailed by reporters to find out what Greta had said— 
sob stories of reporters who were fired because Greta 
didn’t talk—stories of a woman fencing champion who 
was supposed to protect her—and jokes and wise-cracks 
until you would have thought she was somebody of 
importance. Well, perhaps she is. 
—@r—a 
| ay BENNETT engaged to Gene Markey, author 
and scenarist! Connie gave a dinner to honor the 
event and as it was the first party of the Marquis and 
Marquise de la Falaise that makes it pretty official. 
Can’t get out of it now without committing lese majesty. 
—1Or——n 
HEN Nancy Carroll got a summons for parking 
her car on West 48th Street, New York City, she 
began to feel the old Tenth Avenue spirit flow through 
her veins and she grew madder and madder. In the 
excitement Nancy gave the wrong name. She forgot 
her new marriage and instead of being Mrs. Bolton 
Mallory, she told the officer, that she was Mrs. Jack 
Kirkland and what was he going to do about it! Sen- 
tence suspended. Nancy didn’t even go to court, the 
judge didn’t dare risk it. 
—Or—n 
VERY fan breathed a little easier when word came 
that Pola Negri passed the danger point in her 
sudden illness at-the Santa Monica hospital. Pola 
deserves to be talked about and thought about, but 
not that way. 
—1u—s 
| oer about Pola’s new picture are thick, as it 
has just been pre-viewed in Hollywood. RKO- 
Pathé have a great bet in Pola as a song bird. “They 
say” that Pola’s song is extraordinarily captivating. 
i Chee 
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ID YOU know that Vivienne Osborne, who was 
Clive Brook’s broadminded wife in ‘“Husband’s 
Holiday,” used to play a native dancing girl on the 
stage in ‘“Aloma of the South Seas?” And what she can 
do to a grass skirt! 
Ooo 
T THE Marion Davies’ New Year’s Eve party 
Miriam Hopkins was cute in a Little Lord 
Fauntleroy costume. The fans are all for her in “Dr. 
Jekyll.” She looks, from here, like the next Big Dis- 
turbance. 
1 
pee guests all dressed as youngsters at Marion 
Davies’ party. Norma Shearer in a blue, little girl’s 
dress with an enormous bow, Clark Gable as a boy 
scout and the others in every kind of sailor suit and 
kids’ rompers. The idea was that such costumes did 
not cost much and in these times any kind of disguise 
is welcome—it fools the creditors. 
—1 Qs 
IMMIE DUNN in town the other day gave a little 
party at the Waldorf Astoria. When we told him 
that he was not as heavy as we thought he was, he said 
that the Fox cameraman had explained to him why 
this was. It seems that if you had a stereoscopic third 
dimension screen then the true proportions would ap- 
pear as they do to the eye. With the single eye that 
the camera has, the flat effect is bound to appear. 
He is charming “in person” and the things he told 
us about “Dance ‘Team!”’ 
—1@i—n 
ES, girls. Ramon Novatro is to be a director. ‘The 
powers that be at Metro-Goldwyn-Mayer studios 
added the directorship clause to Ramon’s new con- 
tract. And, oh yes, we almost forgot. Clark Gable 
may also direct, and for the same company too. Funny 
now, isn’t it, how all the stars want to direct? Maybe 
they want to get revenge and the chance to bawl out 
others. 
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Arms that have taught the 

world the meaning of en- 

durance and strength fit 

perfectly into the picture 
of Tarzan 


= HERE’S my man! We 
needn’t look further.” 

All day long the director 
in charge of the casting of ‘““Tarzan” 
had been going through test after 
test of actors who aspired to- play 
the title role. All day long he had 
discarded one after the other with 
grunts of disapproval rapidly grow- 
ing more vituperative as the day 
grew late. Then came a short test 
of Johnny Weissmuller, a world- 
famous swimmer. ‘The director’s 
stern mouth relaxed and with joy 
in his voice he shouted the decision 
quoted above. ‘The camera-man 
breathed a hefty sigh of relief and 
shelved the other tests before the 
director might change his mind. 

But Director Van Dyke had no 
intention of doing so. He knew a 
winner when he saw one. And 
Johnny Weissmuller, leaping man- 
fully from trapeze to water in his 
test, gave promise of perfection. 

“Tarzan” needed that rare thing 
—a perfect physical specimen of 
manhood. ‘And Johnny, who is the 
greatest swimming celebrity in the 
world and who has won more 
medals than he can safely hang on 
himself, is just that—and more! 

This is all the more remarkable 
when one considers that as a child 
he fell victim to an infantile disease 
that left him with a crippled body. 
His parents put him in charge of a 
doctor who advised that the child 
be taught swimming. Gradually 
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Johnny Weissmuller Gives a Wonder- 
ful Performance of the Boy who Lived 
and Loved in the Forests of the Jungle 


By Wie Sharon 


Johnny has always feared animals 
and it took more courage for him 
to let the elephants toss him about 
than it would have taken for him 
to swim to Africa 


the wasted little body began 
to strengthen and improve. 
Within four years he was as 
perfect as a normal child can 
be. And does he love swim- 
ming? If he doesn’t spend 
several hours every day in the 
water he feels as lost as the 
proverbial fish. And today he 
wins a coveted réle in the talk- 
ies over a group of well-built, 
successful actors, just because 
he is a better physical speci- 
men than any of them! 

Back in the old days in 
Chicago, William Bachrach, 
of the Illinois Athletic Club 
and head coach of the United 
States Olympic Swimming 
Teams, saw Johnny. He was 
searching for a certain type of 
swimmer and when he first 
glimpsed Johnny in the pool, 
he decided that the boy had 
possibilities. However, he was 
there primarily to be shown. 
So he gave Johnny an un- 
friendly greeting, something 
like this: 

“Well, you think you're 
good, don’t you? Get out into 
that pool and show me what 
you've got.” 

And Johnny showed him 
and it was good enough to 
convince Bachrach that he 
was worth training for big 
things. The next ten years 
proved that his judgment was 
sound. Johnny captured 
every medal, won every swim- 
ming championship it was 
possible to win. During the 
following years, and he says 
they have been long ones, he 
has been travelling every- 
where giving exhibitions. 
Everywhere, in this instance, 
means America, Europe and 
even Asia. And now he is 
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John Weissmuller, Cham- 
pion Swimmer of the World 


ready to quit because he has 
found something he likes better. 

When I asked him for a rule 
of success, he told me his best 
advice for a man is to marry a 
woman of persistence and am- 
bition, as he did. Eight months 
ago, you see, he married pretty 
little Bobbie Arnst and they are 
still honeymooning. ‘To tell you 
how pretty Bobbie is I need only 
mention that she was one of the 
most glorious of the glorified 
Ziegfeld Follies girls. 

Bobbie was slightly fed up with 
this eternal moving about. She 
likes homes and all the things 
that go with them, and she likes 
Hollywood. So, when they were 
pausing there for a vacation, she 
went out and helped get the role 
of Tarzan for friend husband. 
That is, she succeeded in getting 
the studio to make a test of him 
after she had succeeded in talk- 
ing him into making a test. And 
he won in a walk! 

Only a swimmer could have 
had the right build for the role 
of Tarzan, because other athletes 
might be over-developed in the 
wrong places. The part re- 
quired a man with powerful 
enough arms to permit him to 
swing gracefully from the limbs 
of trees without showing over- 
developed neck or leg muscles. 
Thus it happened that for 
Johnny [Continued on page 48| 
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The love affair of the wild creature of the woods is 

primitive and delightful. The ape advises Tarzan to 

stand no nonsense from Maureen O’Sullivan, but 

Johnny finds that love has made him strangely gentle 
and very happy 
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He Got the 
Habit 


Laurence Olivier had a love 
scene mn a play... The play 
is ended, but Lorry keeps on 

with the love anyhow 


By 
Edward 
Churchill 


bs ET the girl!” 
With this his_ slo- 
gan, Laurence Olivier 
has found success. 

On the surface, it seems ridic- 
ulous that one should devote all 
his time to being in love and, at 
the same time, score heavily as 
an actor, or in any walk of life. 
The popular belief is that a 
young man, to be a leader in 
his profession, whatever it is, 
must devote himself strictly to 
business. 

Laurence forgot all about his 
business and devoted himself 
strictly to the petite’ Jill Es- 
mond. 

Now he has fame. 

Now he has Jill. 

Laurence, or “Lorry,” as we know him out here, is 
twenty-four, is six thousand miles from home, and 
lives quite happily on a Hollywood hilltop. Jill, born 
in Great Britain as was her husband, is twenty- 
three, is the same distance from home, and is just as 
happy. 

Both have contracts with “star salary” ratings. 

And both work for the same studio. (You, Norman 
Foster, and you, Claudette Colbert, who are always 
separated, read this and find out how it is done—this 
staying together business). Laurence, popular in Lon- 
don, has scored in Radio’s “Friends and Lovers” and 
in Fox’s “The Yellow Ticket,” since coming to Holly- 
wood. 

He is almost six feet tall. He has a wide, frank smile, 
comports himself on the screen in the gentlemanly 
manner which is a part of him in real life, and reminds 
one of Ronald Colman. He has the moustache, the 
British accent and mannerisms, the suavity, the gal- 
lantry and the superb courtliness which have made 
Ronald famous. And yet he is not a carbon copy of 
Ronald—he wants to be different and he IS different. 


20 


With Menjou in ‘Friends 
and Lovers” Laurence Oli- 
vier made an excellent im- 
pression and in ‘The Yellow 
Ticket” with Elissa Landi 
his charming manner re- 
minded many of Colman 


The resemblance is merely phys- 
ical. 

Jill has been seen in “Once 
a Lady,” with Ruth Chatterton, 
and has been the recipient of 
critical raves. She will be seen 
again soon in “Ladies of the Jury,” which is Edna May 
Oliver’s newest laugh-fest. She is most attractive and, 
if one is to take “Lorry’s’” word for it, she’s a better 
motion picture actress than he is actor. 

The idea was to write a story about Laurence Olivier, 
but in glancing over my copy I find it’s a tale about 
the Oliviers, which makes it so much better—just wait 
to see what’s coming. It’s a merry little love story. It 
hasn’t been told yet to anyone; so you'll have it first. 
But before I get into that phase of things, it’s best to 
give you “Lorry’s’” background. 

First publicity said that he came from a notoriously 
lengthy family of stage folk. Nothing could be farther 
from the truth. Fact is that he came from a different 
sort of family entirely, and his father was an Episco- 
palian minister. It was Jill’s family (there she is again) 
which hung up a noteworthy reputation on British 
Boards. 

Laurence, furthermore, was not born in London, but 
in Dorking, Surrey. His mother died when he was 
thirteen and today his father is retired. 

He has an older sister, [Continued on page 62] 
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arian Marsh ‘Twinkles 


A New Star to Make 
the Naghts Beauti- 
ful, if You Spend 
Them at the Movies 


P SHE goes! 
And up Marian Marsh intends 
to stay. 

A very smart lass, this eighteen-year- 
old blonde who has attained stardom in 
less than a dozen months’ climbing since 
her début in “Svengali.” 

Talk to her and you will immediately 
realize that she is not one of the flame- 
and-fade type. It is not only what she 
says but a peculiarly characteristic force- 
fulness about her that makes one sure 
she will continue gaining ground. 

What has she got that Betty Bronson, 
Sue Carol, Mary Brian, June Collyer, 
Dolores Costello and a legion of other 
once promising girls did not have? Sev- 
eral all-important factors which are in- 
dispensable for permanent screen suc- 
cess. 

First, Marian has a thoroughly busi- 
ness-like attitude towards her career. No 
Hollywood monkey-shines will be al- 
lowed to interfere. No man will make 
a fool of her. She has sense enough to 
know that getting good breaks as a starter 
is not sufficient. She sees clearly what so 
many never do—that one must keep rac- 
ing to stay even in the same place in the 
fans’ estimation. 

Secondly, Marian has an iron determi- 
nation. Big stakes are her goal and noth- 
ing will stop her. And third, she has an 
attribute that is positively rare—a great 
willingness to learn. Just try and teach 
the average ingenue anything. Go ahead 
and try! 

Quiet and demurely beautiful, given 
to smiling a little too much, Marian does 
not look like a deep thinker. But she is. 
An extremely logical young lady. She 
fools you in more ways than one. Ap- 
parently ultra fragile, she is in reality an 
expert athlete. A foremost example of a 


modern maiden fighting her way in the world at a tender 
age, she declares that a wife’s place is in the home and 
that she will never attempt to mix movies and matri- 
mony. Always perfectly poised in public, she lets go a 
not-to-be-ignored temper at home when she is riled. 
Marian is the most determined young actress I know. 
The most eager to seize all opportunities for advance- 
She recalls that others have had similar fine 


ment. 
starts only to fizzle out. 
MARCH 
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Here is a modern young 
woman who is using her 


brain. It happens to be 

inside one of the prettiest 

heads in Hollywood and 
that helps a little 


“They say t 
be ruthless to 
“Do I expect t 


pointe Nol! 


attempt to bac 
that they won’t try those tricks now that I’m a star?” she 
asked me hopefully. I replied that anyone who can 
steal a scene from her deserves it! 


By 
Ben Maddox 


“Maybe I was born under a 
lucky star,” she told me as we 
tried to analyze her prospects. 
“But I'd be a fool to sit around, 
counting on good luck to fol- 
low me forever anda day. And 
just because I am being given 
top billing now is no reason to 
lay down on the job. ‘Too 
many actresses figure that star- 
dom and greatness are identi- 
cal. They don’t bother to learn 
anything new. Resting on your 
laurels ends by resting in a 
rocking chair while someone else takes 
your place.” As you gather, know-it-alls 
are her idea of very foolish souls. 

“I am terribly stubborn at heart,” she 
admits candidly. “If I am wrong I want 
to be shown why. That might be due to 
the inferiority complex I had when I 
was a child. I was the kind of little girl 
who always had her pencils taken away 
and her hair pulled by the other chil- 
dren. Gradually I began to wake up to 
the realization that one has to have self- 
confidence to get ahead. Not conceit, 
but a sensible appreciation of what one 
can do! 

“Regarding my work. Good réles 
have built me up to stardom. It may be 
that I am being starred prematurely. I 
had no choice in the matter, of course, 
but if I had I doubtless would have 
accepted the honor and the respon- 
sibility.” 

Playing leads during this past 
year for John Barrymore, William 
Powell, Richard Barthelmess, and 
Edward G. Robinson has taught 
her much. Now that she steps into 
their charmed circle and heads her 
own casts she hopes to profit by 
what she noticed while on their 
sets. 

“One must be ever on guard 
against scene-stealers. Usually the 
older actors, stage recruits In minor 
roles, are the people who say their 
lines so as to muff your climax or 
k you up to the cameras. Do you think 


hat a great woman star must necessarily 
get on top and stay there,” Marian said. 
o turn into a calculating machine? Lose 


all my feminine qualities and adopt a hard-boiled view- 


Nor do I expect [Continued on page 64] 
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Marie Dressler, great actress that she is, 
is a “quick study.” Marie’s pencil adds 
a touch now and then as she goes along 


T USED to be nip and tuck for a star to think up a 
good excuse to get out of a party. There are, you 
know, some parties that even stars don’t want to 

attend. Social etiquette being what it is some excuse 
had to be offered. You just can’t say to a hostess that 
she can take her party and go, you know, with it. The 
baby had to have the measles, and if there wasn’t a 
baby, Fido had the mange, or the Rolls had whooping 
cough and had to stay in the garage at night. 

‘That was all in the dim, sweet long ago when studios 
were very, very noisy and silent pictures were being 
made. Now that the studios are as silent as an old line 
politician on the subject of prohibition, and noisy pic- 
tures are being turned out, there are cut and dried ex- 
cuses all ready to be sprung on any occasion. 

“My dear, I would love to come to your party, but 
I simply must stay home and study my lines. ‘That 
director is so disagreeable if you don’t know where to 
dot every J and cross every single T.” 

The hostess expresses regret, and is perfectly satisfied 
with the excuse. Whereupon the star can stay at home 
and manicure her fingernails, or shoot craps with the 
butler in the servants’ pantry. Of course, there may 
actually be lines to learn. Quite often there are you 
know, and that is a different story. Come to think of 
it, that is what this story is about. 
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Learning their 


They Have to Learn Their Parts Now 
in the Movies and Each Star Has a 
Different Method of Memorizing 


Ruth Chatterton, being a rather unusual lady 
in other respects, has quite a unique way of 
learning her lines that few people know of. 
When she is hard at work on a picture, and has 
speeches to learn, she takes a quiet apartment 
“somewhere in Hollywood.” She goes to bed 
and studies hard. Occasionally she reaches for, 
no you're wrong, a cup of coffee. Usually she 
chews gum while she scans the script. I don’t 
know just why the gum should be a help. Ruth 
doesn’t go in for it at any other time, but she says 
it helps her remember. 

The Chatterton lady has a very retentive mem- 
ory. After studying her lines thoroughly it takes 
no more than a casual glance at the cue sheet the 
next day. Stage experience means a lot when 
it comes to remembering “‘spiels.”’ 

Strangely enough, Ruth’s leaving her own per- 
fectly good house in Beverly Hills for a Holly- 
wood apartment, hasn’t started any divorce 
rumors between Ralph Forbes and herself. But 
then Hollywood doesn’t know that Ruth does 
hie herself to an apartment on such occasions. 

Not being in favor of long and repeated re- 
hearsals Greta Garbo is letter perfect in her lines 
before she comes to the studio in the morning. 
She studies for hours the night before a scene is 
taken. Having a slight tendency toward insomnia any- 
way, it isn’t hard for her to keep awake. Often she 
repeats her lines during long, lonely rambles at night. 
If it is raining so much the better. Once I saw her 
striding through the rain on the M-G-M lot. She was 
mumbling something to herself, and she had that set, 
abstracted look of a lady-learning-lines. 

Come to think of it, don’t believe that any person you 
see, hurrying along, muttering to himself, is a candidate 
for a nice, padded cell with a hot and cold running 
straight jacket. It’s probably just an actor muttering 
his lines. “That gives me a chance to use James 
Gleason’s famous pun—‘“Oh, well, a boy’s best friend 
is his mutter.” 

For some unexplainable reason William Powell turns 
on the recording of “Bolefo” when he learns his lines. 
A great many stars work best with music—but usually it 
is soft music. There is something insistent to “Bolero.” 
Few people could concentrate on anything else while 
this record was being played. Powell prefers it, how- 
ever, and he is the boy who must learn his own lines. 

Carole Lombard, Mrs. Powell to you and me, fre- 
quently reads the cues for her husband, and Bill helps 
Carole in the same way. 

Joan Crawford repeats the lines over and over. Be- 
tween scenes she goes into her portable dressing room 
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c By 
Lines Marquis 
Busby 


and refreshes her memory for the next 
sequence. Visitors on the M-G-M sets, 
if they're lucky enough to get to visit, 
have seen Joan and Clark Gable going over their lines together, 
speaking softly, and sitting on the sidelines of the stage. Gable 
practically learns his lines in this fashion. He also worked in 
this manner with Norma Shearer in “A Free Soul.” 

While most of the stars will tell you emphatically that they 
-must have absolute silence when they study lines, Jack Oakie is 
made of sterner stuff, or something. Having worked at one time 
on the New York Stock Exchange, not the quietest place in the 
world, according to the newsreel glimpses of the lair of bulls and 
bears, noise seems a natural background. Jack could probably 
go to sleep in the middle of a boiler factory, with a radio soprano 
shouting “Who’s Your Little Whoozit” right in his ear. 

Jack usually picks a noisy café to learn his lines. The rattle of 
dishes provides a nice accompaniment, and if there is a good, 
lively jazz band around, why, that is just dandy. 

It is no unusual sight to see players turning feverishly the 
pages of scripts with one hand, while they shovel paté de fois 
gras, or maybe corned beef hash, with the other. ‘That is a 
familiar picture in the Brown Derby, the Embassy Club, or any 
studio commissary. Most of these would pick another time, and 
another place, but lines must be learned, and a person does have 
to eat—even if it’s only a lettuce leaf and a down-hearted slice of 


Joan Crawford learns the words of her speeches while she experiments 
with the intonation and expression 
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Minna Gombell has to 

walk herself into the 

part. That’s one way to 
keep the brain active 


cucumber with a toasted cracker. 

I’ve even seen beautiful actresses 
in the Cocoanut Grove at the Am- 
bassador, with an open script on 
the table beside them. ‘They've 
usually had that pained look of a 
girl who is doing her duty—and 
getting durned sick of it all. 

No one is safe when a star is 
really bound, bent and determined 
to learn lines. Ill never forget the 
time I went over to interview a 
very famous lady at the United 
Artists studios. I’d hardly got in- 
side the door of her dressing room 
when I had a cue sheet thrust in 
my hand. I spent an hour repeat- 
ing cues, and after that the star had 
to go on [Continued on page 54] 
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Good old ‘Tol’able 
David!’ This scene 
made Barthelmess and 
recently launched Rich- 
ard Cromwell. Noah 
Beery had his greatest 
moment in *‘Beau Geste” 
—remember? 


NE of those ques- 

tionnairing college 

professors heard 
somebody play The Maid- 
en’s Prayer, and it puzzled 
him no end. 

So he sent a questionnaire 
to every girl in the school 
to determine what maidens 
actually prayed for. You 
didn’t have to sign your 
name, so you could speak 
freely. 

His survey revealed that 
97 Out of 100 damsels prayed 
for just two things: Beauty 
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Oments 


No Player Can 
Show His Stuff 
Unless He Gets a 
“Part With a Peak” 


and Love. (The other three didn’t get 
their papers in on time.) 

And from a sly word dropped here and 
a point blank question put there, he came 
to the conclusion that things are pretty 
much the same with maidens the world 
over. 

But Hollywood is an entirely different 
story. 

Certainly these little girls would have 
to be plain hypocrites to pray for Beauty 
when every one of ‘em is equipped with 
enough to fit out an entire young ladies’ 
seminary. 

And as for Love! Well—when person- 
able young men flock about you every 
time you stick your nose out of doors, love 
doesn’t look like it’s ever gonna amount 
to much in the way of a problem what- 
ever way you look at it. 

‘Then, what is there 
left in Hollywood to 
pray for, you ask. 

And, according to 
our scouts, the answer 
is: A Picture With a 
Peak. 

Yessir! 

A skillfully con- 
structed, well-directed 
picture that rises to 
one poignant, unfor- 
gettable scene and 
offers a player an op- 
portunity to stand in 
the glare of the spot- 
light and play that 
scene for all it’s worth! 

That’s the answer to 
the Hollywood Maid- 
en’s Prayer! 

They've kept their 
large, luminous eyes 
open, these little stars- 
to-be. They've watched 


The tremendous peak moment of ‘*City Streets.” innumerable young 
After Sylvia Sidney, in jail, resolves to go actors and _ actresses 
straight she learns that her sweetheart (Gary soar to stardom on the 

Cooper) has become a gangster. 


momentary magic of a 
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0 Destiny a. Natkins 


Clark Gable, the great hit of last year, showed his capacity for menace in “tA Free 
Soul” in this scene with Norma Shearer and Leslie Howard. It was his peak moment. 


single such scene played with amazing perfection. 

And they'll tell you that the struggling Hollywood 
youngster to whom heaven sends a picture with a peak 
—who has the brains to recognize it plus the talent to 


do it justice—was born 
with a silver horseshoe 
around her neck and cut 
her eye teeth on a Swas- 
tka! 

Take down that al- 
penstock for a moment 
and let’s look into this 
peak business a_ bit. 
(But we warn you. One 
yodel out of you and 
home you go.) 

Here’s a right pretty 
little peak, ladies and 
gentlemen. And why 
not? Look who’s sit- 
ting on top of it. Our 
old friend—pardon, our 
young friend—Sylvia Sid- 
ney. And the name of 


fier peaks is), | City 
Directs: 
Sylvia jumped into 


this rdle a few days after 
she arrived in Holly- 
wood, fresh from a 
Broadway stage triumph. 
An eleventh-hour  sub- 
stitute for Clara Bow, 
she had little time to 
prepare her part. Yet 
Sylvia turned in a per- 
formance which a veter- 
an of the silver screen 
might envy. She recog- 
nized her big chance in 


the scene where her 


sweetheart (Gary Coop- 


‘er) visited her in jail 


and told her he had 
joined the racketeers— 


joy MARCH 1932 


decidedly doesn’t. 


Marlene Dietrich and Clive Brook in 


“Shanghai Express.” Clive had his dra- 

matic birth in ‘Forgotten Faces” and 

Marlene blossomed in “Morocco.” Is this 
a new peak for them? 


and one glimpse of that scene convinced Hollywood 
that here was one young ’un who had come to stay. 
This next peak dates a bit. 


But the lady atop it 


The lady is pert, red-haired Nancy 


Carroll and the peak is a sou- 
venir of ‘““The Dance of Life.” 

Will you ever forget those 
moments when Nancy rushed 
to the estranged, grief-broken 
hoofer husband (Hal Skelly) 
who lay drunk backstage, a 
few minutes before he was to 
have gone on for his last 
chance at a comeback? How 
she pushed him on the stage, 
jumped extemporaneously in- 
to her old place at his side 
and guided him through the 
old dance routines she knew 
so well? 

Nancy rose to fame as a re- 
sult of her beautifully sus- 
tained performance in that 
picture. And if there was a 
doubt in  anyone’s mind 
whether she was a_ grand 
little actress, it vanished when 
she played that tender, touch- 
ing scene. 

And now if you'll please 
to dry those eyes and clear 
that throat, we'll on with the 
mountain climbing. 

Ah, what have we here? 
Why are all these shoving, 
scratching females crowding 
about the foot of this peak? 
I understand. ‘That’s Clark 
Gable way up thar, gals, and 
the guide book says we've 
reached “A Free Soul.” 

Clark had appeared in sev- 
eral pictures previous to this 
one, and, although he always 
gave |Continued on page 61| 
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avid Manners 


1s 


lue Blooded 


But Don't Hold 


That Agamst Him 
By 


Grace Simpson 


ARY PICKFORD 

finds him very lik- 

able. Loretta Young 
says he is one of her favorite 
leading men. George Arliss 
wants him for a big part in 
his next picture. Ruth Chat- 
terton admits that she greatly 
enjoyed having him play op- 
posite her in “The Right to 
Love.” Now Constance Ben- 
nett is going to have him for 
her leading man. 

Who is this popular 
Adonis, who, very evidently, 
has a way with him? He’s 
David Manners—straightfor- 
ward, unaffected Dave. 

We were gaily chatting to- 
gether in his bungalow up 
near the Hollywood Bowl. 
He was talking in that low, Anglo-Saxon voice about 
human friendships, about réles he had played, about 
his mother, about Connie Bennett, about ‘jinx’ days, 
about life in general. It was one of those cool, crisp 
California evenings, with a stiff breeze blowing off the 
mountains. 

I studied young Manners’ face as he talked. It was a 
very presentable face—young, eager and clean-cut. 
There is something about his eyes that impresses one. 
Maybe it is enthusiasm. At any rate, he’s got the im- 
petuosity to succeed, the knack of making folks like 
him. 

“Tried and true friendships,” he was saying, when 
my mind wandered back to listen to his voice, “that’s 
what this old world needs plenty of. Personally, I love 
people. And value friendship above everything else. 
I have made some very wonderful friends since coming 
here—with people that I really admire—for instance, 
George Arliss and his wife, the William Seiters (Mrs. 
Seiter is Laura La Plante, you know), Mary and Doug, 
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Connie Bennett accepts 

David Manners’ gesture 

of friendliness and _ his 

talented support in ‘Free 
to Love” 


Ruth Chatterton and Constance 
Bennett. I guess I’ve been ex- 
tremely lucky! 

“IT am a Canadian, born in Hali- 
fax and educated in Toronto and 
London,” he went on when asked 
to give a sketch of his life. “My 
excuse for an English accent is that 
for many years I lived in the great 
British metropolis and just natur- 
ally picked up the broad “A.” I’m 
going to be naturalized because it 
will make things easier for the 
studio and all concerned and _ be- 
cause I really have grown to like 
my old Uncle Sam! I hate national- 
ism, though, particularly between English-speaking 
countries.” 

For about two years, now, Dave has been in Holly- 
wood. He came here to do “‘Journey’s End” for Tiffany 
and has remained. After witnessing his vivid perform- 
ance in that stirring war drama, First National signed 
him to a long term contract and teamed him up with 
Loretta Young for a time. Now he’s “farmed out” to 
Pathé, where the beauteous Bennett will try out her 
wiles on him for a spell. Naturally Connie came into 
our conversation. 

“Lightning is forever striking around her blonde 
head,” commented David. “People either adore her 
madly or hate her—no half-way measures about it. Yet, 
if those in the latter category could know what a thor- 
oughly good scout she really is and how hard she works 
at the studio, they’d undoubtedly re-act differently to- 
wards her. Regardless of what the outside world thinks 
of Miss Bennett, she is well liked on the sets. I know 
because I have overheard many [Continued on page 56] 
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SALLY O'NEIL 


ALLY of the fighting clan won her way back to the screen and 
the welcome which "The Brat'' received proved there is a warm 
spot in the hearts of the fans for her. Great plans are on foot, for the 
little colleen, which you will soon hear of—now "'shtop your teasin’ " 


ollywood | 
Pees the Lrish 


FERENG 


JAMES CAGNEY 


[ee shot his way out of the gangster pictures and proved in 
"Blonde Crazy" that a wise-cracking bell-hop can make friends. 
In "Taxi, Please" Loretta Young sets his meter clicking and in the 
“Roar of the Crowd" with Joan Blondell, James is the big noise 


MAURICE CHEVALIER 


ATER "One Hour With You" Maurice Chevalier will tip his 
straw hat over a roguish eye and make "Love Me Tonight.” 
The gay Frenchman suggests abandon, happiness and love 
that is lighter than the bubbles that dance on champagne 


ee 


CECILIA PARKER 


and 


GEORGE O'BRIEN 


ITTLE Cecilia Parker has her first great 
chance in "The Rainbow Trail." Al- 
though George O'Brien stars in this Zane 
Grey story, the girl from Fort William, On- 
tario, with the gold in her hair is shining 
through each scene and sequence. Even 
the Indians took to Cecilia without res- 
ervations 


BILLIE DOVE 
and 
CHESTER MORRIS 


UST in the dump cart not in the dumps, 

now or ever! Beautiful Billie Dove is 
all banged up as to coiffure. In "Cock o' 
the Air’ Billie sets a new record for inter- 
national beauties. To every emotion she 
gives full expression and yet she is always 
beautiful. Try that on your physiognomy! 


: 1 
CLARENCE SINCLAIR BULL 


‘ 


MADGE EVANS 


EARCH as you will you will not find a more enchanting love scene 
than the melting moment in "Courage" when Robert Mont- 
gomery holds little grown-up Madge Evans. Madge, only back in 
pictures for a few months, is booked next for Are You Listening?" | 


SIDNEY FOX 


HE little stage girl has been a year in Hollywood and it has been 
a good year. We burst into applause wherever we are whenever 
we think of Sidney in "Strictly Dishonorable." When we see her in 
"Murders in the Rue Morgue" we expect a new delight in shivers 


FREULICH 


MIRIAM HOPKINS 


IRIAM has made "Two Kinds of Women" and no doubt it is enthralling, but 
Miriam in "24 Hours'' was the kind of woman for us. She was un- 
forgettable, dramatic, beautiful, wanton, kind and as. contagious as laughter 


HURRELL 


JOAN CRAWFORD 


AS there ever a photograph that more delightfully presented Joan of the Wonderful 
Lamps. She seems to be hearing the voices calling and to be viewing the bright visions 
which Joan alone beholds. Perhaps in “Grand Hotel’ she will find a part to her measure 


PHILLIPS HOLMES 


UBITSCH has discovered or, at least, developed so many great screen players that » 
Phil's performance in "The Man | Killed" is expected to show his interesting person- 
ality in full vigor. Tragedy is quite the mode and there is always grey despair and grim re- 
morse in Phil's portion. We hope it won't last much longer or he will be the man they killed 


MELVYN DOUCLAS 


HE whisper went around town that the Swanson picture had a new wonder-man. "To- 
night or Never" had a naughty, difficult part for Mr. Douglas, and how he did enjoy it! 
He has the well known menace and the finest voice for the microphone that we have heard. 
He is with Ann Harding in "'Prestige,"’ and "The Wiser Sex" is coming along. Listen for him 


RUTH CHATTERTON and PAUL LUKAS | 


pau speaks with a delightful accent which he fights against all the time—may he never over- | 

come it. Ruth chatters perfectly in English of course, but loves to give a charming foreign j 
fang to her words. In "Tomorrow and Tomorrow" they probably compromise on Chinese. | 
In any event it will be sophisticated—this affair of our First Lady—and Art will have another day 


HELEN MACK and WILLIAM BAKEWELL 


HILE PARIS SLEEPS" is the good old movie theme and everyone is waiting impa- 
tiently for Fox to release it. The argument about talking in pictures is going to be 

settled by bringing out pictures that thrill both in pictorial presentation and in the drama 
of their dialogue. And this is it, with Bakewell who is good and Helen Mack who is new 


MARLENE 
DIETRICH 


HERE is quality about Dietrich that} 
has stolen across from the screen to, 
her audiences until she is one of theif, 
most loved players. There has neverif, 
been a fame equal to hers established\f, 


with so few pictures. She is physically}, 
attractive yet alluringly illusive. She is, 
a proud mother and yet strong men), 
rush to her appealing helplessness. She’, 
is Lily in "Shanghai Express" and she isn; 
our idea of a woman 


{ 


ROSE 
HOBART 


EAUTIFUL Rose does not meet you 
halfway. When you push aside the 
publicity of the million and one aspiring 


il stars to find out about Rose she does 


not put herself forward to help. “Dr. 


| Jekyll and Mr. Hyde" told us enough 


about her so that she escapes being a 


| mystery woman. And, if she is in "Back 


Streets,’ the Fannie Hurst story, no 


| niche of her talented soul will be 


longer hidden 


JONES 


*e 


CAROLE 
LOMBARD 


NCE was the time when! 
marriage for a movie star | 

was looked upon as the last jump 
before oblivion. Now it is the | 
gesture that marks the normal, | 
well poised and attractively human | 
woman. Being Mrs. Powell has | 
made Carole so grown up and | 
poised that we recommend marry- | 
ing Bill as a beneficial course for | 
any beauty. After "No One |) 
Man" Carole will make "Sky | 
Bride"’ which doesn't sound a bit } 
like her 4 


In “Mata Hari” Ra- 
mon has a partner so 
lovely and so tal- 
ented that he was in- 
spired to create one 
of the greatest parts 
of his emotional 
career 


Ramon ar- 
tives in New 
York but his 
Hollywood 
romantic 
manner 
clings to him 
as he lounges 
with the 
grace of a 
troubadour 
in the worka- 
day Pullman 


LTHOUGH our interview was set for eleven, 
Ramon Novarro apologized, “I couldn’t pull 
myself together and get up before noon. I was 

at one of those successful parties last night—the kind 
you hate to break away from even at three in the 
morning.” He took a gold and black cigarette case 
out of his pocket. “Have one?” Then a lighter. His 
left hand making certain to steady the flame. His eyes 
were bright . . . so close. They flickered. The flame 
flickered. (The interview started with a bright aspect). 

An antique ring on his left third finger caught my 
eye. “Mr. Novarro, what an interesting ring you have. 
A la Greenwich Village.” 

He glanced at his lapis stoned ring with its plain 
band of gold. “Yes, I am fond of it myself. Our 
family crest.” 

“I suppose,” said I, “family crests are still all impor- 
tant in Mexico?” 

He agreed and added, “Indeed! family, customs and 


Bachelor Ramon Novarro has 
Romance in Ins Music, m Ins 
Fyes, and im his Memories 


Bye ato lia Ll m a 


living are quite different from what they are in the 
States.” I interrupted, “Romance also?” 

“Quite,” he smiled. “It is almost unbelievable.” 

His definite Spanish accent is most intriguing. He 
went on, “In Mexico, youth enjoys romance.” 

Ramon spoke with such tenderness as he said “ro- 
mance” that I wondered if he could remember his 
first love. I asked him, ‘Do you remember the first 
time you were in love?” 

“Ah, my dear, certainly.” His legs crossed, his hand 
on his chin, he more or less whispered, “Let me see. 
Of course I do. What an angel she was. Her name 
was Marie. Marie, alas! she was only eleven and I 
twelve.” 

Ramon had a sparkle in his eye as he recalled his 
memories of a girl who was the first to make him feel 
“that way.” He continued, “I was so in love with her 
and she didn’t care about me at all.” (Imagine some- 
one not “cr-r-azy” about him.) [Continued on page 50] 
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“Sorrow Was 


Helen ‘STwelvetrees 1s Successful 


Now but She Reached Her Present 
Happiness by the Pathway that Dips 
Into the Vale of Tears 


One of the prettiest girls 
on the screen and now de- 
veloping into an actress of 
ability. Helen Twelvetrees 
is now Mrs. Frank Woody 
and quite happy, thank you! 


HERE were no lines of care etched on the calm 

brow of the slender blonde girl who crossed the 

lobby of the St. Moritz to greet me. No haunt- 
ing shadow cast its gloom upon her face—there was no 
seriousness in the smile she flashed upon me. 

Only when I looked into her eyes—wistful, poignant, 
appealing blue eyes—did I realize that she had known 
suffering. . . . Only then did I understand that Life 
had written ‘its lesson upon her heart and soul, rather 
than on her face. That bitter lesson which she has 
learned so well. 

For it is because of the sorrow that she has known 
that Helen Twelvetrees has learned to portray with 
such depth and feeling those emotions which have their 
being in the deepest anguish of a woman’s soul. ‘To 
act with a maturity and surety far beyond what is 
expected from one of her youth and beauty. 
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Her Teacher’ 


By 
Laura Benham 


At present, Helen is glo- 
riously, glamourously alive and 
happy. She has_ everything 
that a girl can desire—a_bril- 
lant career in which she is 
intensely interested—a devoted 
family—a husband whom she 
adores and who adores her. 

Yet she can hardly believe her good fortune. 
The scars from the fiery cauldron through 
which she has just passed still smart.  In- 
stinctively she shudders with fear that the 
present may be only a beautiful dream from 
which she will some day—any day—awaken. 

That is the way youth reacts to suffering, 
you know. Especially youth which has never 
been prepared to parry the slings and arrows 
of outrageous fortune. Nothing in Helen 
Twelvetrees’ childhood or early girlhood 
augured the violent emotional experiences 
which she was destined to know. 

By her own admission, she was reared to be 
merely a “home girl.” 

“IT was born in Brooklyn—which is just a 
great, overgrown country town. It’s not at all 
like Manhattan. 

“My childhood was like that of other kids 
in every city in the country. I went to gram- 
mar school and rode my bicycle back and forth, 
took part in the usual holiday festivities, en- 
joyed the customary school-day feuds.” 

Helen smiled at the recollection and turned 
to order our luncheon. By this time we had 
been comfortably ensconced at a small table 
in the middle of Rumplemeyers. Helen had 
suggested to the waiter that he give us a quiet, 
corner location, but he, with an eye to gracing 
his room with Helen’s beauty, had led us to a 
most conspicuous position. 

As it turned out, we ordered Eggs Benedic- 
tine instead of luncheon, as Helen and I both 
confessed that we had had no breakfast. It’s so easy 
to sleep late in New York. 

“Then, when I finished my elementary education, 
mother decided to send me to a private school,” she 
resumed. “It was during those years that I decided to 
become an actress. 

“Of course, the family didn’t know what to make of 
it,” her eyes twinkled, and for a moment she ceased 
to be a world-famous motion picture star and became 
the little girl who was upsetting every precedent of the 
Jurgens family. 

“Mother had never worked at all and father was a 
newspaper man. The idea of an actress-daughter was 
just something with which they didn’t know how to 
cope. 

“Finally—I guess it was in self-defense, in order to 
obtain peace around home— [Continued on page 58] 
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Arrowsmith”? 
—a Classic 


x 


“Ladies of the 
Big House” 


‘Hell Divers” 
and He-Men 


Silver Screen’s Reviewing Stand 


ARROWSMITH 
Rating: GREAT—United Artists 


ONALD COLMAN and Helen Hayes are 
excellent in the film from Sinclair 
Lewis’ book. The story is intelligent, the 
settings are carefully and skillfully done 
and there is information in it as well as 
entertainment. Helen Hayes, though al- 
most new to the screen, has adapted her 
charm to pictures. The scenes where Col- 
man is a country doctor are delightful. 
The laboratory is impressive and the plague 
islands are terrifying. There is drama in 
the scientist’s search; also in Dr. Arrow- 
smith’s great love for his wife, who is al- 
ways second in the day’s thought but first 
always in his heart. 


THE LADIES OF THE BIG HOUSE 


Rating: Goop—Paramount 


AV HEN bad news and mournful tidings 
look around for some cute little girl 
to sit down beside, they select Sylvia Sidney 
—and who can blame them. Well, tragedy 
put Sylvia where she is now, and that, if 
you must know, is the ranks of the greatest 
emotional actresses. In this picture, when 
she trims the florist’s window, her beauty 
dims the flowers. The story tries to make 
you believe that perfectly innocent people 
can be railroaded to jail, exploited, shot at 
and subjected to more double-crosses and 
injustices than Ireland. Then at about 
quarter to eleven, when Sylvia and Gene 
Raymond do get a break, they stop the 
picture for fear of going blah! Still, it’s a 
GREAT show. 


PRIVATE LIVES 
Rating: DELIGHTFUL—M-G-M 


OBERT MONTGOMERY and Norma 
Shearer were divorced and then they 
each found a new mate and were wed. 
This called for two honeymoons and 
strangely enough they happened at the 
same hotel, even in adjoining rooms with 
balconies—you know how those things are! 
The erstwhile man and wife run away to- 
gether before the new partners realize what 
has happened. The runaways soon quarrel 
and soon make up and then disagree again. 
There has never been on the screen a gayer 
or more delightful comedy. It is the mod- 
ern kind of movie. 


for 


MARCH 1932 


TONIGHT OR NEVER 
Rating: VERY Goop—United Artists 
LORIA SWANSON in the former stage 

play is cajoling and sirenish. If the 
customers want to know the methods of the 
man-charmer Swanson, here’s their chance. 
It seems the girl wanted to sing and her 
voice lacked the soul tones which come only 
when one has “‘lived.”” The practical little 
prima donna chooses Melvyn Douglas as her 
guide to ecstacy and, lo and- behold, the 
next day she sings like a thirty-nine dollar 
radio set. However, it was pure love all 
the time and Melvyn turned out to be 
marriagable, to be the feature of the piece 
and a great screen find. Trust Gloria! 


James Cagney! 
Fightin’-Irish! 
“Taxi? is the vehicle for 


James Cagney’s ride to fame. 
Menace of a new sort, and 


love of a new sort, a play 
that is tremendously thrilling 
and theatres that are crowded 
to capacity—these are inci- 


dentals. The whole exciting, 
terrifying story is made real 
by hot-tempered Cagney. 


GOOD SPORT 

Rating: FINE—Fox 
INDA WATKINS and John Boles are the 
lovers, and a charming pair. John is 
right at his peak and should be given some- 
thing great. Linda is making good on our 
forecast and looks beautiful in this story of 
mis-marriage. John loves her and doesn’t 
know that she is separated from a low-type 
husband. She is going to divorce him, but 
hubby loses what money Greta Nissen, lovely 
siren, does not need. So Linda feels she 
mustn’t hit him while he’s down an‘ she 
says goodbye to John, who doesn’t under- 
stand. When you tear lovers apart, it 

usually gives Art a chance. 


HER MAJESTY LOVE 
Rating: CApTivATING—W arners 
S A stage star Marilyn Miller has played 
before more people than any girl in 


pictures—how she used to pack them into 
the New Amsterdam when she was barely 
twenty! She is a true professional and 
what she calls a good performance is so far 
above the pretty girls of Hollywood that 
they do not know the difference. With her 
in this enjoyable musical picturé are Ben 
Lyon, Leon Errol, W. C. Fields, and Chester 
Conklin, troupers all. If you like skilled 
technique, fine music and comedy, see this. 
Get two tickets—we’ll go with you. 


HELL DIVERS 
Rating: ExcELLENT—M-G-M 


ee air minded will enjoy this Wallace 
Beery peace-time picture, and if women 
enjoy he-men on the screen, Clark Gable 
and John Miljan are here to cheer them. 
The story shows that a rough guy can have 
the qualities that compel your admiration, 
that a big comical dumbbell is not without 
charm and that situations of danger though 
made to appear “‘all in the day’s work,” are 
very stirring. Did you ever notice how 
good pictures often suggest the newsreels? 


BLONDE CRAZY 
Rating: DELIGHTFUL 


AMES CAGNEY and Joan Blondell are a 

clever pair. This story is about a racket 
which is a short cut to fiches, and Bert, the 
Bellhop (Cagney), works a sort of semi-off- 
color badger game that is not clever enough 
to give him much of a part. Joan is the 
O.K. baby and we can hardly wait for more 
of her. Cagney, like all the good ones from 
John Barrymore to Wallace Beery, is a true 
comedian, sensing the time interval of 
humor perfectly. 


SURRENDER 
Rating: EXCELLENT—Fox 

GERMAN prison story, with Warner 

Baxter a prisoner at Ralph Bellamy’s 
camp. He comes to love the daughter of 
the castle but when his pals try to escape 
he has to turn against love. But he is 
caught and condemned. If you think that 
Ralph Bellamy as the Commandant will let 
him off at Lelia Hyams’ request, you don't 
know Ralph. You will get to know him, 
however, for he is good; so is Alexander 
Kirkland. 
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The spy Mata Hari is supposed to have caused the death of fifty 


thousand men. 


Garbo’s serious mood makes the character believable 


Greta Garbo’s Daring 
New Character 


By 


ITH every foot- 
print a man leaves 
himself- behind,”’ 
says Carlyle. With every part, with every role, Garbo 
has left a clear imprint of the kind of woman that she 
is. Until now, at last, she stands clearly before all who 
may stop to gaze, to wonder and admire. 

Garbo in “Mata Hari” is no more the Garbo of our 
million legends than was the demi-mondaine of “Susan 
Lenox,” but it is her most revealing characterization. 
Revealing in the literal sense, of course, but that is not 
the amazing thing about her. The extraordinary fact is 
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Eliot Keen 


that this woman, who has never 
been photographed in bathing 
suit or bath, who has maintained 
a cool aloofness through part after part, now quite 
calmly casts aside her seven veils and loses no whit of 
poise or distinction thereby. j ‘ 

How the writers who have joyed in picturing the 
Garbo of the priestess cult will have to bite on their 
typewriters to explain this! How the shrugging ladies 
of the envious army will cast about for weapons to at- 
tack her now! : i 

Already the clamor has begun: “She is just trying 


SILVER SCREEN 


Gone is the Crude Anna 
Christie—Gone 1s the Bit 


ter Susan Lenox—In Their 


Place is the Reckless New 
Greta 


to do what Dietrich does,” they are saying. 

How little all that means to Garbo! 

For her there is only one law. 

“I must breathe life into this part,” she says. 

It is this artistic sincerity that makes her so distinctly 
individual in each character. And so, when Mata 
Hari began to glow with the life’s blood of Greta 
Garbo in her veins, it was the normal natural thing for 
Greta to wear what Mata Hari would wear, to take off 
what Mata Hari would discard, and to think, speak, 
and act the courtesan. 

Again and again during the filming of the picture 
Greta’s sensitive ear caught here and there a note that 
was false to the character which was now, in fact, her 
own. During one love scene when Garbo was in the 
arms of Ramon Novarro her lines were:— 

“T love to be held by you. You have youth, desire 
and adoration.” Hardly had she said the words than 
Garbo raised herself and broke the scene. “I will not 
say ‘adoration’ ” she said. Director Fitzmaurice sens- 
ing, perhaps, the inharmonious quality of the word, 
nodded his agreement and the scene was taken over. 
This time Garbo, lying in Novarro’s arms, murmurs: 

“T love to be held by you. You have youth and de- 
sire.” And so you will hear it when you attend the 
picture. 

Such an intensity produces great results and makes 
Garbo inspiring to her associates. Novarro 
with charming Latin gestures bursts forth 
with “She is the most wholesome—the sweet- 
est girl I have ever worked with.” And 
Novarro when happy is at his best. So 
“Mata Hari” is Novarro in a most charm- 
ing mood. 

Few can appreciate the utter simplicity 
of Garbo. Occasionally when the stress of 
the emotional scenes became evident, Di- 
rector Fitzmaurice would say to her: “You 
look a little tired.” Docile as a child Garbo 
would stop work and take a walk. She al- 
ways went alone, walking down toward the 
open lot and around by the dressing rooms, 
and returning slowly and quietly to take up 
her scene. 

Let those who cannot read with pleasure 
the great song of Greta’s love for her art, 
pass her by. She is easy to avoid. She will 
not obtrude herself into your newsreel, 
nor into your daily paper. But, if one 
would talk of the great artistry of the 
screen, he will find that no superlative sen- 
tence can run its course without a detour 
into the solitude that holds Greta Garbo, 
and bring her out to reign in her rightful 
place. 
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Mata Hari the dancer reveals 


the exotic Garbo that was hid- 
den beneath the rough clothing 


of Anna Christie 
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A delightful experience awaits 
you. The new Maybelline is 
so easy to apply—it goes on 
so evenly—it adds so much 
beauty, brilliance and expres- 
sion to the eyes. Instantly, it 
will make your lashes appear 
naturally dark, long and Juxu- 
riant. Non-smarting, and 
perfectly tear-proof. 
@Also—the new Maybelline 
contains beneficial oils that 
keep the lashes soft and that 
tend to stimulate their growth 
and luxuriance. Enthusiasti- 
cally approved by millions. 
Try it. Entirely harmless. 
Black or Brown, 75c at all 
Toilet Goods Counters. 


For 10c and coupon below we 
will send special Purse 


Size for trial 


EYELASH BEAUTIFIER 


—FOR PURSE SIZE 20-3 


MAYBELLINE CoO., 
5900 Ridge Ave., Chicago. 


10c enclosed. Send me Purse Size of the 
new Maybelline. 


OOBlack (Brown 


Street 
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LOD 2 


“Tarzan” 


[Continued from page 19} 


the character of Tarzan was a natural. 
He is Tarzan. He, too, lived a lonely sort 
of existence as a youth, when he was fight- 
ing so hard to win back his health. He 
didn’t go to school like other kids. He 
had to skip that and all that goes with it. 
But he got something that a lot of them 
miss. And that is perfect co-ordination of 
mind and muscle, and a certain fearlessness 
and coolness under fire. Because of this 
he has been able to perform, without 
flinching, stunts that would have been difh- 
cult for an experienced actor. 

Johnny has always had an aversion to 
animals, especially elephants. He cant 
explain it but it’s a very real feeling and he 
knew that he was letting himself in for a 
lot of grief when he first read the script of 
“Tarzan, the Ape Man.” But he was game 
and when, in that first scene, the director 
called, “Now, lie still and let the elephant 
toss you up on its head!” he obeyed, al- 
though the biggest bull of the herd: was 
being used in this incident. It was over 
with in a second and he was amazed to find 
that he had really landed on the elephant’s 
back. But it was a sort of baptism by fire 
for him, nevertheless! 

Johnny says elephants have a lot of sense 
and when they make up their mind to do 
a thing they do it. But, at that, you can't 
always pin your faith in them. And Johnny 
ought to know for, due to a slight error 
on the part of one of these same ele- 
phants, he almost lost his life, and “Yar- 
zan,’ which is his first picture, came near 
being his last. This is how it happened. 

In one particular scene the beast was 
supposed to carry Johnny’s limp body up 
from the river and place it on a slippery 
bank, then back away. Johnny was sup- 
posed to be unconscious in the scene and 
all he had to do was remain limp. As an 
elephant knows about a hundred different 
commands which he obeys without ques- 
tion, Johnny kept his eyes closed with per- 
fect confidence. He didn’t even know that 
anything was wrong until he heard the 
director shouting words that you don't 
see in print. Those things happen now 
and then with the best of directors, you 
know. 

Johnny could feel the giant beast’s front 
foot touching his body. It felt all over 
him and around him—lightly—as an ele- 
phant does when it is about to walk over 
one. And that was what all the shouting 
was about! 

The trainer had mistaken the director’s 
orders and had given the elephant the 
wrong word of command. It was supposed 
to deposit Johnny’s body on the bank and 
then back away. But, instead, it was at- 
tempting to pass over him and up the bank. 
Before the scene was shot the property 
men had run water over the bank until it 
was a mass of slippery ooze on which no 
animal could possibly stand. So, if the 
animal had persisted in its attempt to climb 
the bank it would certainly have fallen 
squarely on Johnny. And with all those 
tons of flesh on him where would our 
Johnny be? Luckily the trainer realized 
what was taking place and changed his 
command in time to prevent a tragic acci- 
dent. If it hadn’t been for him there would 
not be a “Tarzan”—at least not a “Tarzan” 
with Johnny Weissmuller. And what would 
“Tarzan” be without hime? 

“I’ve got no use for hippos,” Johnny 


confided to me. “They are like a lot of 
people. Don’t know their own minds. They 
get all hot and bothered but don’t display 
a lick of sense. One of them charged 
at a negro one day, and we all thought the 
man was done for. We were too far away 
to interfere. Then, when everything seemed 
lost, the hippo changed his mind, or for- 
got what he intended to do, and trotted off 
in the opposite direction.” 

He likes apes, however. And _ that’s 
fortunate, because he’s had to do a lot of 
work with them. They are honest, he af- 
firms. “If they don’t like you, they let you 
know it. And they have loads of sense.” 
He showed me the marks on his hands and 
arms where the apes used in the production 
had scratched and bitten him in moments 
of anger, but he didn’t really mind it. 
One of them even tore a hole in his side, 
just over his rib. The make-up man had 
a real job making the bandage invisible to 
the camera. There were bound to be mis- 
haps like this in spite of the precautions 
Director Van Dyke took to safeguard his 
players. 

“But it was all great fun,” avers Johnny, 
and if he gets his wish hell remain in 
Hollywood and work in pictures. He likes 
it. In fact his enthusiasm is so keen that 
he seems like a high school graduate warm- 
ing up to his first job. 

Everybody to their own liking, of course, 
but when I visited the “Tarzan” set on the 
sound stage, I couldn't figure out what was 
so thrilling and desirable about working 
like that. 

Close-ups were being made of Johnny 
and Maureen O’Sullivan, (Maureen is his 
leading lady in ““Tarzan”) lying on a wet 
bank covered with even wetter mosses and 
leaves. This was on one of the coldest 
days of the year for Hollywood, and all the 
rest of us were crouching or standing 
around shivering in our winter coats. 
Johnny and Maureen were lying on that 
wet mass, practically as God or nature 
made them. Maureen had on a slimsy, 
tattered remnant of a dress and Johnny had 
only an animal skin draped around his hips. 
And to make matters worse for them, a 
property man stood just out of range and 
whenever the cameras quit grinding he 
doused water over their heads and backs. 
They were supposed to have just clambered 
out of the river and had to be appropri- 
ately wet. The scene will show only a few 
minutes on the screen, but, as it took sev- 
eral hours to film, the property man kept 
watering them to keep them in the same 
degree of wetness as when the first foot of 
film was photographed. 

It’s a great life} Anyway Johnny likes 
it, and I guess he is going to get his wish 
about keeping on with it if all the talk I 
hear around the studio is true. 

So girls, smile and look your prettiest! 
For another big he-man is soon to enter 
your lives. He may not run in competi- 
tion with Clarke Gable—who could?—but 
he has a winning personality that registers 
one hundred percent nevertheless. And if 
you must know particulars, Johnny is quite 
tall, six feet three in fact—with dark brown 
hair, brown eyes and a strong, lean face. 
The type all girls fall for! But, what is 
still better, men approve of him too. In 
other words, he’s a “comer.” You haven't 
seen the last of him in “Tarzan, the Ape 
Man.” Not by a long shot! 


Lights! Taxicabs! Jazz! Bells! Phones! 


The Mad Whirl of a Movie Star’s Life is a Dance of Delirium 
and Happiness. Read the Great Story in the April SILVER SCREEN 


SILVER SCREEN for 


Not afraid of the Birthdays Ahead 


They know the Secret of 
keeping Youthful Charm... 


HE screen stars have no fear of grow- 
ing old! Birthdays have no terror for 
them! They know the secret of keeping 
youthful freshness right through the years! 


“Guard your complexion above every- 
thing else,”’ they will advise you. And even 
the youngest of them give their own peach- 
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bloom skins the most zealous regular care. 


““We use Lux Toilet Soap,”’ they confide. 
Those in their twenties—those in their 
thirties—those in their forties!—keep their 
skins youthfully smooth and aglow with 
this fragrant white soap! 


Of the 613 important Hollywood ac- 
tresses, including all stars, actually 605 
use Lux Toilet Soap! 

Surely you will want to guard your com- 
plexion this wise, sure way. Begin today! 


LUX Toilet Soap-10+ 
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H ERE is your op- 
portunity to find 
out how much talent you 
have. Our simple, scien- 
tific Questionnaire tests 
your natural sense of de- 
sign, proportion, color, 
perspective, etc. It may 
show you the way to a 
bigger future —a real 
career. 


Federal Graduates 
Are Successful 


Many Federal School 
students and graduates 
are making $2,000, $4,000, $5,000 
and $6,000 yearly. The Federal 
School is recognized everywhere by 
employers of artists and by buyers of 
art work. Big prices are paid for 
drawings. 


Learn Commercial Art At Home 


If you like to draw, an almost sure in- 
dication of talent, the Federal Course will 
quickly develop your ability to earn 
money. Many nationally known artists 
have contributed exclusive, illustrated 
lessons to the Federal Course. No 
previous training is needed. You will 
receive personal, individual criticism on 
your work. 


Send TODAY for Questionnaire! 


Just fill out and mail the coupon, stating 
your age and occupation. 
There is no cost or obli- 
gation to you. 
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§ 307B Federal Schools Bldg., Minneapolis, Minn. : 
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Always in Love 


[Continued from page 43] 


He laughed. “Now it all seems so trivial, 
but then it was so important! She made me 
very nervous. If I shook hands with her I 
would tremble from head to foot. Every- 
thing seemed to go wrong.” 

We must admit that Ramon started very 
young in his ability to appreciate beauty. 
Beauty which he discovered in Marie’s eyes. 

“Yes,” he emphasized, “they were green 

. and she had the funniest walk. Here 
you'd say, ‘cute. I worshipped the very 
ground she trod on. It was in my home 
town Durango, Mexico.” 

He quite obviously is proud of his Mexico. 
Its warm skies and hot sun where his leetle 
sweetheart lived. He began to discuss the 
difficulties one found in trying even to meet 
a girl in Durango. 

“Tt’s not like America. To visit a young 
lady is not as one might imagine. No 
chance of going to theatres without a few 
chaperones who are definitely attached to 
the party, no telephoning—‘are you there?’ 
The art of meeting a girl is a triumph 
in every sense of the word. Just to meet 
the family—a wild fantastic dream to one 
in. love—is a great accomplishment. So I 
knew that the first thing I had to do was 
to meet some boy who knew Marie’s fam- 
ily.” 

Raion was very familiar with these 
customs. What agonies, what doubts he 
must have lived through. His only joy was 
to see Marie. At church this pleasure was 
his, he told me. 

“I would look about. Pay no attention 
to the rites. All I could think was that 
she would arrive eventually. I would be 
so impatient, then at last I would see her 
face. What thrills filled my -soul!” 

Ramon continued, “I used to imagine 
she was praying for me. When she cast a 
shy glance telling me that she was happy 
to see me I would get a lump in my throat. 
Finally I met a boy who knew her father.” 

So the youthful Ramon formally met his 
Marie. But meeting Marie was meeting 
mother, father, sister, brothers and a few 
extra relatives. Seeing her alone was im- 
possible. Ramon naively imitated a_be- 
spectacled knitting aunt as he recalled the 
looks she used to give him when he called 
on Marie. It was his first acquaintance 
with that ‘what are your intentions?’ sensa- 
tion. 

“I would write her love notes and she’d 
send them straight back to me,” he remi- 
nisced. In fact that was the proper thing 
to do. If a girl accepted your love proc- 
lamations she was not worthy of the words 
you expressed in your letter.” He stopped 
to light another cigarette and then said: 
“T still think that it is more thrilling when 
one has to make a desperate effort to gain 
the desired attention. The more difficult 
a girl makes herself the more interesting 
the chase. Quickness kills romance. In 
fact in any walk of life, not only love, one 
prefers the object most difficult to conquer. 
Romance should not be burnt in the bud. 
Is that not right?’ I begged him to go on. 

Ramon smiled divinely and obliged. “I 
remember what joys I found in our walks 
after church on Sundays. The boys walked 
in one direction on the plaza, the girls 
opposite. We would pass. I was so fright- 
ened. If she smiled at me I was terrified, 
and if she failed to notice me I was heart- 
broken. One Sunday she threw me a rose. 
I was the happiest person in the world.” 

Ramon soon found a boy who lived on 
Marie’s street. They would climb up to 


Si-ver ScREEN for April will feature a thrilling story 
for every ambitious reader—telling how to get into 
the movies—“Every Stage Door Leads to the Screen” 


the roofs and listen to hear her happy 
voice. Then there were dances. “Most of 
the time I was so flustered at the dances 
that I said nothing. But she noticed me.” 

Then came tragedy. Ramon’s family 
moved to Mexico City. He brooded and 
was so unhappy that they had to take 
him back to Durango. He had to be near 
Marie. One day Ramon summed up all 
his courage and decided to present Marie 
with a bouquet of roses. “In fact I picked 
them myself. I have always thought that 
the intimacy of plucking each flower for a 
bouquet was so much lovelier than having 
them sent from a florist.” 

What would she say? Nothing! Those 
irresistible eyes simply would close, casting 
a shadow over her cheeks with her long 


eyelashes. She would blush. Ramon un- 
derstood these signs. _All Mexican boys 
do. 


If you could hear the tenderness in 
Ramon’s voice, and see the warmth in his 


~ eyes, you would know he was a natural 


romanticist. He is modest, too, with a fine 


taste for the artistic tunes of life. All - 


these qualities fit so well with him-that 
his love story of Marie in Rumba land 
takes on added color. But to goon... 
Marie refused his offering. ‘I shall never 
forget the thump of my heart. I was so 
embarrassed—simply petrified. I quickly 
gave them to her girl friend who was 
standing next to her. I was lost. Dis- 
heartened.” 

As he crushed his fifth cigarette he re- 
awakened to 1932. “Anyway she’s married 
now.” With a hearty laugh, he added, 
“and I have heard she has some fourteen 
odd children.” 

“Does she know who you are now?” 

“Yes. Once in a long while I hear from 
her.” 

“Perhaps shell see you in your picture 
with Greta Garbo.” 

He shrugged his shoulders, ““Who knows?” 

I was in no mood to let Mr. Novarro 
Jeave without a few words about his im- 
pression of Garbo while working with her. 
“Ts she as interesting as she appears to be?” 

Ramon grew thoughtful, and then said 
with the most engaging sincerity: “I found 
her altogether delightful. Modest and yet 
not difficult to speak to. Her English is 
very understandable. And her eyes!” He 
then gave me a marvelous illustration of 
the things Garbo’s eyes did to one. “They 
penetrate all the way through if she looks 
straight at you. Sometimes I had to turn 
away. But I still felt them piercing me. 
No, I’m not in love with her. JI admire 
her. She is certainly the perfect woman.” 

With that he had to run along with 
promise of another interview. He had so 
many interesting things to discuss. His 
voice, singing, Europe, ideal ways of having 
good times. He did say that he preferred 
jollity and laughter. Loved to hear good 
music and then, if they’d let him, sing 
himself. Recalling his complaint that in 
New York we did too much rushing, he 
rushed his way and I hurried mine. 

At least we girls can learn a thing or 
two if we analyze a few of Ramon’s philos- 
ophies about les femmes from what he 
experienced with Marie as his first love. 
I wonder if Marie isn’t a bit sorry now. 
Maybe you've refused a future screen idol 
or discouraged as idealistic a lover as Ra- 
mon Novarro, who once dreamt of a girl 
with irresistible eyes under the fateful skies 
of Mexico! But aren’t you sorry? 
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Hollywood’s Magic Make-Up Is 


Lhe Secret 


Any Girl Can Now Actually 
Double Her Beauty with Folly. 
wood’s New Sensation... Make-Up 
in Color Harmony, Originated and 
Created by Max Factor, Filmland’s 
Make-Up Genius. See Coupon for 
Priceless Beauty Gift. 


N Hollywood, we’ve found that the 
magic secret of attractive beauty lies in 
make-up...a new kind of make-up cre- 
ated for the stars of the screen by Max 
Factor, Hollywood’s genius of make-up. 


Powder, rouge, lipstick and eye shadow 
are now harmonized in color to give per- 
sonality and individuality to the various 
types in blondes, brunettes, brownettes and 
redheads. ; 


The amazing difference will be instantly 
apparent to you in the beauty effect created. 
Each shade of face powder, for example, 
is created to some living screen star type. 
It is a true color harmony tone that blends 
beauty with complexion colorings. Not just 
a flat color, but composed of scientifically 
balanced chromatic colors so that even 
strongest daylight or artificial light will 
never cause Max Factor’s face powder to 
appear off-color, spotty or powdery. 


It creates that satin- 
smooth make-up which 
you’ ve so admired on the 
screen... and clings for 
hours too, for screen stars 


MAX,FACTOR’S Society MAKE-UP 


smetics of the Stars * #* HOLLYWOOD 


96% of all make-up including Technicolor used by Hollywood’s Screen Stars and Studios is Max Factor’s. 
(Los Angeles Chamber of Commerce Statistics) 


! 
Sypney Fox, Universal star, in “Strictly 1 
Dishonorable”, and Max Factor, Holly- | 
wood’s Make-Up Genius, using the correct I 
color harmony shade of Lipstick. 

! Name 

! 

1 Address 

! 

I 

1 
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(Tye test 

| Prove the Beauty 
Magic of this _ 
Jake-up for You 


FACING THE LIGHTS 


You know that soft, subdued lighting is al- 
ways flattering... Imagine facing blazing 
motion picture lights, bright as the sun. Think 
how perfect Max Factor’s make-up must be, 
for screen stars use it every day as beauty 
insurance. Now you, too, may be sure of satin=- 
smooth, color-perfect make-up. 


cannot trust their beauty to a powder that 
fluffs away. 


Proved perfect for you by famous stars 
of the screen in the severest make-up test 
known... before the blazing motion picture 
lights and the searching camera lens... 
because Max Factor’s make-up is used in 
every picture released from Hollywood. 


Now this luxury... Max Factor’s Face 
Powder. . . created originally for the stars 


r 
MINIA 
COURTESY COUPON 
F COMPACT .... FREE 
Max Factor—Max Factor Studios, Hollywood, Cal. 


Please send me a copy of your 48-page illustrated book, “The New Art of 
Soctety Make-Up,””. . . 


Illustrative Photo Studies of Maz Crarke, 
Universal Star in “Frankenstein.” 


FACING THE CAMERA 

Do you know how uncomplimentary, how un- 
flattering a camera can be? Think how per- 
Jfectin texture, how satin-smooth Max Factor’s 
make-up must be to appear flawless before the 
searching camera lens, to add a wondrous 
charm to beauty. Now you may discover what 
a difference there can be in make-up. 


of the screen is available to you at the 
nominal price of $1.00 a box. 


Max Factor’s rouge, lipstick and eye- 
shadow to blend in color harmony with 
your Max Factor face powder for your type 
...50c each. At leading drug and depart- 


ment stores. 


Blonde! Brunette! Brownette! Redhead! 
Find YOUR Type in Make-Up! 


Like a screen star, have your complex- 
ion analyzed and your own color harmony 
in the complete make-up created for you by 
Max Factor, Hollywood’s make-up genius, 
Discover Hollywood’s one way to actually 
double beauty...Mail  ;j--. 
the coupon immediately 
and also receive a copy 
of Max Factor’s book, 
“The New Art of 
Society Make-Up.” 


wt 


also personal complexion analysis and make-up color harmony 


chart. (Enclose 10c (coin or stamps) to cover the cost of postage and handling.) 
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© 1931 Max Factor 
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cookout Crarbot eee, Come! 


Wynne (sion 


Also Wynnes Stardom im 


“Clara Deane” 


YNNE GIBSON hails from New York City. Yet she’s 

known as Boston’s “stranded citizen.” Just because it 
was her bad luck to open in shows in that city—which never 
reached New York. 

While in high school Wynne was friendly with a group of 
stage-struck girls. She was toddling right behind them when they 
applied for jobs in the musical show, ““Tangerine.” With shak- 
ing knees she spoke the speech she had carefully rehearsed in the 
subway coming down. When the producer heard she could sing 
and dance he gave her a job—at $75. a week. You could have 
knocked Wynne over with a chicken’s wing! Papa, too, for he 
unceremoniously hauled her out of the cast when the play opened 
in Atlantic City. Eventually she convinced her doubting parent 
that his views about the stage were “too silly for words.” 

She toured the country as the flapper in “The Gingham 
Girl” and later opened in New York in “Little Jessie James.” 
{The shelved plays came after a year’s vacation in Europe. It 
(was not till “Jarnegan” that Wynne made her hit. 

While in this play Paramount discovered that Wynne’s five- 
feet two of piquant charm (she has light brown hair and grey- 
green eyes) might add a deal of glamor to their ““Nothing but the 
Truth.”? Soshe went to Hollywood. She will be starred because 
of her work in “Ladies of the Big House.” 


Dorothy Hall 


Pennsylvama’s Great 


Contribution 


OROTHY knew what she wanted. All blondes do, they 

say! Anyway as early as she could remember she was fired 
with the urge to act. Her parents put thumbs down, for back 
in Bradford, Pa., where Dorothy was born, the stage is tabu. 

It was strategy that first brought Dorothy to New York. 
Interior decorating was her aim. But months of coaxing softened 
her parents’ viewpoint and finally she was enrolled in a dramatic 
school. A natural actress she went straight from dramatic 
school to stock and then to the New York stage. ‘‘Seventeen” 
and “‘Up the Ladder” were two of her early plays. Followed 
“The Bridegroom,” “‘White Collars,” “Speakeasy” and ‘‘Pre- 
cious.”’ Wide praise was her share for her delightful character- 
ization in ““The Love Duel.” Her greatest stage role, however, 
was in “The Greeks Had a Word For It” in which she played a 
hard-boiled chorus girl. Her characterization was great. The 
whole town talked about her. Later she re-created the role on 
the Pacific coast. 

Then Paramount claimed her for its own, and “Working Girls” 
will bring her to you. By way of personal introduction, Dorothy 
is a vivacious blonde with blue eyes and a smile that—well, it 
gets you, that’s all! She’s crazy about tennis and reads biogra- 
phies and detective stories for diversion. 
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What would it 


mean to you to 


BE SEVENTEEN TONIGHT? 


Have you heard the thrilling 


ne ws? ThatSeventeen has put youth’s 
ownsubtle coloring in powder, make- 
up? Thatyour complexion may have 


the charm of seventeen tonight? 


Here’s what you must dol 


<a e 


LIPSTICK Forget previous disappointments 


Apply Seventeen Lipstick to the with make-up. Forget the rouges that 
upper lip and to the center of the 
under lip. With your finger, Sent- 


deceived no one. Lhe lipsticks that 


ly work in the rouge until the out- made your mouth look —not soft — 
line is soft and natural. You will 

be delighted with the soft, natural but hard ad old. The powders that 
effect—possible only with youth- sf 

tone shades. Light, medium and seemed to coat your skin as with a 
dark. . .in a smart black-and- 


pi ieee a 2. mask, clouding natural transparency, 
discovering tiny lines. 

Forget all that. It’s in the past. 
Your complexion’s future—is 
Seventeen! 

For Seventeen Make-up comes in 


Youth-Tone shades.Soft, glamorous 
tints that bring the fresh, natural glow 


of youth toyour complexion. Shades 


carefully compounded, by wise 


Apply Seventeen rouge to skin beauty workers, tolend your skin the 
made firm and dewy by Seventeen 


CH eT ReecheneciRenien. fugitive color tints ofthe seventeen- 


ber that youth lines are up lines year-old complexion. 

— avoid color placements that em- A 

phasize downward lines of e You ll want Seventeen Rouge. 
face. Choose your shade o . . 
Seventeen Rouge from five fas- Seventeen Lipstick. Andby allmeans, 


CURRIE STI OR IEEE Seventeen Powder. Forperfectresults, 


use Seventeen Creams, to prepare 
your skin, and leave it smooth and 
dewy. 

Then the make-up. And the glori- 
ous thrill—of seeing your own mur- 


ror reflect the radiance of seventeen! 


TWO-TONE 
POWDER 


Here’s the Two-Tone Powderthat 
lends your skin the delicate trans- 
parency of youth] Ingredients of 
two weights areblended. The heav- 
ter clings closely to the skin. The 
lighter weight, on the surface, 
seems to take on another, lighter 
color tone] Whata glorious dif- 
ference—from the masking dull- 
ness of ordinary powders] 
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How do Women 
in the Movies 
Manage? 


While a picture is being filmed, it means 
weeks of work without pause. Imagine 
the star, in a scene employing a thousand 
people, quitting because she is “‘indis- 
posed!” The time of month does not 
excuse her. Women in the movies must 
carry on. Menstruation is just an incident. 


How do they manage? If you know 
any woman in pictures, she will tell you 
how Hollywood meets this emergency. 
Try to find even an “extra” girl who 
doesn’t carry Midol! 


This marvelous discovery of the special- 
ists is not merely a measure of relief. 
It ends all menstrual pain in five to seven 
minutes. Ten minutes after swallowing 
one tablet, all discomfort has passed! 
And it is effective for hours. If you 
anticipate your time and take Midol just 
before, you can go through your whole 
period without one twinge of menstrual 
pain or even headache! 


Midol is a boon to professional women, 
business women, every active woman who 
can’t afford to be a monthly martyr, 
breaking engagements when her sickness 
comes unexpectedly, or dragging through 
the period slumped with pain. Approved 
by the medical profession, for it is non- 
narcotic! Your druggist has the little box 
that tucks in your purse; just ask for 
Midol. j 
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Learning their Lines 
[Continued from page 23] 


the set. I got even by making up the 
interview out of whole cloth, and writing 
what I thought she would say. After all, 
I had interviewed her several times before, 
and knew just about what she would say 
on practically any given subject. At least 
I received no complaints. 

It isn’t always safe to walk or drive along 
Hollywood Boulevard these days. Several 
stars find that their memory works best 
while they are driving. Phillips Holmes 
likes to learn his lines that -way, and ever 
since I’ve heard it I drive around the block, 
or run for the curb, when I see him com- 
ing. Who knows, he might come to the 
big scene, and let go of the wheel to make 
a dramatic gesture or two. George Ban- 
croft is another adherent of this type of 
memory work. They do say that the cas- 
ualties along the Santa Monica Beach road 
are pretty high. That may not be George’s 
fault, however there are some rather allur- 
ing sights along the golden strand of that 
beach. Sights in one-piece bathing suits. 

John Barrymore has an amazing repertoire 
of plays which he can recall from memory. 
Here is another case of retentive memory, 
and it is no great task for him to become 
letter perfect in a short time. He learns 
his lines for the screen exactly as he did 
during his long and successful career on the 
stage, and it makes no difference where he 
learns them. Marie Dressler is another 
“quick study,” and she never forgets. If 
she ever attended that lumbermen’s con- 
vention in Seattle she not only would re- 
member Mr. Addison Simms, but she could 
ask Ad about his wife, Abigail, their son, 
Hezekiah, and the family canine, Fido. 

Writing her lines out, again and again, in 
long-hand is the way Barbara Stanwyck pre- 
pares for her scenes before the camera. She 
even learns the speeches of all the other 
players as well as her own. She is a remark- 
ably painstaking “study,” and when she 
has finished, the studio walls could cave in 
and she wouldn’t forget a single “the” or 

“Ad-libbing,” making up lines as one 
goes along, is usually frowned upon at the 
studios. It makes it difficult for the other 
players who expect a certain cue before they 
give their own speech. In comedies, how- 


ever, the rule is not so rigid. Comedians 
are allowed more latitude. Spontaneous 
humor is supposed to be the best humor— 
and sometimes it is. If it isn’t, the scene 
has to be “cut,” and cuts cost money. 
Didn't someone say there was a depression? 
Bert Wheeler and Robert Woolsey are suc- 
cessful with the spur-of-the-moment stuff, 
and after working together for so long, a 
slight thing like a wrong cue means no 
more than a new Soviet in Russia. 

The “photographic” memory is some- 
thing you hear a great deal about in the 
theater. With some players it is a natural 
accomplishment, with others it comes aiter 
long training in stock companies. Constance 
Cummings, one of the most promising o* 
the 1931 Wampas Baby Stars, can scan a 
page once or twice and repeat it perfectly. 
Robert Montgomery, after long training in 
stock, can do almost as well. 

Many of the stars have their favorite 
spots to study the big scenes. Paul Lukas 
can hardly stay out of a barber shop when 
he is learning lines. Richard Arlen retires 
to his yacht. A yacht is Charles Farrell's 
favorite place, too. Edward Woods, being 
quite serious about it, says that there is no 
place in the world like a good bathtub. 
Miriam Hopkins prefers the beach, and 
“Buddy” Rogers goes home and turns on 
the radio. 

Gloria Swanson learns her lines with 
Laura Hope Crews. It was Miss Crews’ 
training which helped Gloria make such a 
sensational talking début in “The Tres- 
passer.” Several other stars have sought 
the aid of this brilliant star of the stage. 
She also worked with Lois Wilson during 
Lois’ engagement in “Seed.” It was Mrs. 
Leslie Carter who assisted Norma Talmadge 
over the shoals of her first appearance in 
the “audibles.” 

There are many places to go, and many 
ways to learn lines, according to the stars 
of Hollywood. Sometimes it’s all just plain 
wasted and doesn’t mean a.good gosh-darn. 
One set of lines are learned carefully, and 
the next morning on the set, the director 
has a brain-storm and changes everything 
around. Then it is all to be done over. 

That’s when that photographic memory 
business is a nice thing to have around. 


Clara Bow, wife, 
and Rex Bell, happy 
husband, who are 
now planning an 
elaborate honey- 
moon to the South 
Seas until Clara’s 
picture plans get 
straightened out. 
Clara was never 
more charming 
than in “Hula,” in 
the old days; per- 
haps she’ll find the 
makings of a great 
play where the 
grass have it 
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Are you flat-chested? 
Do ugly, sagging lines rob you of 
your greatest charm? NOW it is SO easy 
to have the full, firm bust that Fashion demands. 


Just Give Me 30 Days 


ES, in just 30 days, you can increase the size of your 
breasts and mould them into that firm, shapeliness. that is 

so smart and alluring. The application of my wonderful 
Miracle Cream and easy instructions will work wonders. Thou- 
sands of women everywhere praise this simple, harmless home 
treatment for the splendid result obtained in just a few minutes 
each day. Read what they say below. Then take advantage of 
my big special offer and see how easily you can have the charm 
of a full, firm, shapely bust. 


Beautiful 
Breasts for YOU 


No matter what else you have tried, no matter 
how small or flabby or sagging your breasts may 
be, you owe it to yourself to try my wonderful 
method. Day by day you will see them grow in size 
and loveliness. And it’s so easy and simple! Noth- 
ing to do but apply dainty Miracle Cream, follow 
the instructions, and watch the wonderful change 
take place. 

No longer need you be self-conscious of your un- 
developed, unwomanly form. No longer need you 
be pitied by women and ignored by men. My 
Miracle Cream treatment will make your life a 
fuller, richer one. Let me increase the beauty of 
your bust. Decide, right now, that you will not rest 
until you have mailed the coupon at the bottom of 
this page. It brings you the newer, quicker, safer 
way to make your breasts the lovely things you 
have always wanted them to be! 


This fascinating illustrated book tells how you can gain 
the ideal proportions of perfect womanhood. And it is 
yours, free! In it you will find the secret of feminine 
charm and how you can quickly and easily develop the 
alluring beauty of a lovely full bust. Accept my great 
special offer at once. Mail the coupon with only $1.00 for 
your large container of Miracle Cream and Instructions 
and I will include my valuable FREE BOOK. Send now, 
before this offer is withdrawn. 


MANCY LEE. Dept. SC-3 
816 Broadway New York, N. Y. 


F aBeautiful fori 
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“IT am the mother of four 
children, and although pretty young 
my busts became flabby and started 
to sag. Now after completing the 
treatment I have once again achieved 
for myself that feminine loveliness 
which I thought was out of my life 
forever.” 

Mrs. M. M., New York, N. Y. 


“I feel that I must write a few 
Ines about your Mlracle Cream 
method. It is just what you say It 
is. My chest was so thin, but it 
surely {s rounding out nicely, and 
my bust is coming along fine. Just 
tell the world if they want to know 
anything about your Miracle Cream 
method to write to me.” 

Mrs. H. E., Sloux City, Iowa. 
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NANCY LEE, Dept. SC-3 

816 Broadway, New York. 
Dear Nancy Lee: I enclose 
only $1.00. Please send me your 
large container of Miracle Cream 
with Complete Instructions. Also 

your new FREE Book. 
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David Manners is Blue Blooded 


an off-stage discussion concerning her. 

“After I met her and we had worked to- 
gether a couple of days, she asked me 
point-blank if I thought her ‘high-hat.’ I 
told her I did not. Instead I thought she 
was very much misunderstood.” 

““That’s it exactly!’ she agreed. For one 
thing, crowds have always terrified me. I’m 
tremendously flattered by them, of course, 
and I know the fans are responsible for my 
career. But I do get so rattled I don't 
know what to do when they demand my 
autograph or pictures or just surge forward 
to get a look at me.” 

“Strange confession, perhaps, for the 
screen’s best poised star to make,” said 
David, “but that’s just what she admitted 
to me. Another time, she brought up the 
rumors regarding her being temperamen- 
tal.” 

“I’m not, really, or, at least, I try not 
to be,’ she explained. ‘Perhaps, that got 
around owing to the fact that I won't allow 
visitors on the set. I don’t do that to be 
termed exclusive. The truth is I cannot 
work in front of strangers. I’ve never had 
any stage experience and they unnerve me. 
As far as “snubbing” anyone, I’ve never in- 
tentionally done that in my life.’ 

“As far as I'm concerned, Miss Bennett 
is a very democratic person although glam- 
orous to the n’th degree,” remarked David. 
“While making this film, she would often 
invite me—as well as other members of the 
cast—to have luncheon with her and the 
Marquis in her bungalow. Both Connie 
and the Marquis have a grand sense of 
humor and seem made just for one another. 
‘That’s one marriage that apparently has 
everything to make it last!” 

“Was Miss Bennett easy to act with?” J 


[Continued from page 26] 


asked him curiously. 

“Extremely so,” returned Dave. “I used 
to say to her on the set: ‘Ill be awfully 
happy when you are safely married, so I 
can stop flirting with you!’ Both she and 
‘Hank’ thought that a delicious joke.” 

David has played a number of juvenile 
parts and is a bit fed up with them. “Tf,” 
he laughed, “‘there are more forthcoming in 
the future, something is going to be done 
about it.” And he insists he’s the one 
who is going to do it. Being an amateur 
writer—writing plays and such for a hobby 
—he might even branch forth and dash off 
a part and a picture for himself! Seriously, 
though, he has no false ideas concerning 
his own importance in pictures. 

“After all,” he declared earnestly, “an 
actor is only about fifteen per cent of this 
business. It is the industry itself that 
counts. I know I’m just on the threshold 
and have a good long way to go yet. I am 
a firm believer, too, that it’s the part that 
makes the actor—that the actor cannot 
make the part! I would like to occasionally 
play a role which didn’t call for a dress 
suit or fancy clothes—you know, the sort of 
characters Percy Marmont used to play. 
No one can foretell, though, just what their 
future is in pictures. For all I know, I 
might end up by playing a bloodhound in 
‘Uncle Tom’s Cabin’ or ‘Claribel Cow’ in 
the Mickey Mouse films! 

“It may sound trite,’ he went on, after 
we had recovered from a couple of. laughs, 
“but there’s a great fascination about pic- 
tures. There’s a gratifying response—pos- 
sibly gratifying merely to man’s ego—when 
I go into the projection room after a day’s 
work to see the rushes run off depicting 
the part I am attempting to portray. Any- 


how, I like it. Premieres are the only thing 
I cannot seem to get accustomed to. You 
never know what to expect at one.” 

Already, David has stirred up interest, 
particularly among the women, by good 
portrayals in “Mother’s Cry,” “Kismet,” 
“Dracula,” “The Millionaire,’ and “The 
Last Flight.” He seldom reads his press 
notices unless they give him advice on how 
to improve his technique. A minor ambi- 
tion is to some day run a theater and put 
on artistic, true-to-life productions, whether 
they pay or not! He is subject to moods. 
Admits he is a great romanticist. He'd 
much rather be informal and do what he 
pleases even at the risk of forgetting his 
“Emily Post.” 

Our Adonis attends few Hollywood par- 
ties. Occasionally, he drops in at the Am- 
bassador for a dance. Oh, yes, he can 
dance—the tango happens to be his favorite. 

“T always plan to go to Pickfair whenever 
I’m lucky enough to be invited and no 
matter how busy I may be or how tired I 
am,” spoke up Dave. “Mary and Doug 
have both been very kind to me and have 
on many an occasion invited me to their 
home,” he went on. “Usually, Mary will 
manage to have an informal little chat with 
me during some part of the evening. “We 
must uphold the Maple Leaf!’ she smiles. 
And that is one fine thing about Mary 
Pickford—although she seems thoroughly 
American, she nevertheless has a warm 
place in her heart for the land of her birth. 
She loves to talk about her childhood days 
in Canada. In my humble estimation, 
Mary and Doug are the finest hostess and 
host in the colony.” 

Incidently, David likes his adopted city. 

“Hollywood is a bit different from the 


CHICLE makes it better 


. «gives long-lasting chewiness 


It’s the amount and grade of CHICLE 
used in chewing gum that makes one 
kind more springy or chewy than another. 
Beech-Nut Gum contains more of the 
world’s finest chicle in each stick than 
any other gum on the market. That is 


why Beech-Nut is always smooth and 
enjoyable. That explains its long-last- 
ing chewiness—the difference between 
ordinary chewing gum and Beech-Nut, 
the finest, most refreshing, minty fla- 


eech-Nut GUM 


X 
Beeeanes AN 
SE SaaS “ & y 


' Tune in on Greater 
Smoking Enjoyment 
) “You certainly do smoke a lot— 
and enjoy it! What’s your secret?” | 
i “That’s easy. I always chew 
Beech-Nut Gum _ between 
smokes. It keeps my throat 
as cool and fresh as can be 


...and certainly makes the 
next smoke taste better!” 
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way I pictured it,” he grinned. “I used to 
imagine its streets must be paved with gold 
—and all you had to do to see stars was 
to nonchalantly enter the nearest studio 
and look ’em over! I quickly awoke from 
my dreams when I landed here. I like 
Hollywood, though, very much, and would 
be quite content to spend the rest of my 
days here, I think.” 

He always enjoys seeing travel pictures, 
and juvenile pictures interest him, too. “I 
thought ‘Skippy’ was wonderful,’ he ex- 
claimed. “In fact, I enjoyed it as much as 
any picture I’ve ever seen and far more 
than most. 

Young Manners has had a varied, inter- 
esting career. Once he was a lumberjack 
in the woods of Canada. He says those 
were very happy days. Again he was a 
cowboy on a ranch in Arizona. And once 
he was in business for four years dabbling 
in rare art objects. This venture kept him 
busy traveling between New York and 
London. 

“My health was one reason why I eventu- 
ally came west,” he remarked. “Every time 
I happened to be in England, I was ill—the 
last time with pneumonia. Finally my doc- 
tor ordered me to Arizona, where I stayed 
for six months and then came to Holly- 
wood. At first I was rather lonely, but now 
that my mother is out here and I have 
made a number of good friends, things are 
different. You know, my mother always 
insisted she would never leave the East 
coast because there she felt nearer to her 
native land—England. But, eventually, she 
relented and came west and now she says 
she hasn’t any desire ever to leave Cali- 
fornia! 

“I must tell you about her arrival here, 
though,” he continued, blithely. “Coinci- 
dently, she came out on the same train that 
carried Constance Bennett. Fans knew 
Miss Bennett was coming on that particular 
train, so scores of them had gathered at the 
Pasadena station. As the train pulled in, 
my mother, of course, saw the crowd, many 
waving great bunches of roses and other 
flowers wildly in the air, and she wondered 
what it was all about. As the train stopped 
and a porter swung a box at the foot of the 
steps of one of the pullmans, my mother 
stepped onto it and stood there gazing at 
the enthusiastic throng. I hurried forward 
and greeted her and then, as she didn’t 
budge from the box, exclaimed: ‘Come, 
mother, let’s make way for Miss Bennett.’ 
She quickly retorted: ‘Miss Bennett? Why, 
who is Miss Bennett?’ Mother finally real- 
ized she was ‘holding up the show’ and 
descended. I told Connie about the inci- 
dent the other day and she laughed heartily 
over it. ‘I'll bet your mother thought all 
the time that the ovation was for her!’” 
she declared. 

Among other things, David has been 
struck by lightning twice and doesn’t like 
the sensation. And, by way of celebration, 
he went down to the William Seiters’ beach 
cottage one day and nearly drowned in the 
rip tide! He didn't like that especially 
well, either! He has several favorite mot- 
toes. You might, he laughs, call them the 
code of David Manners. Here they are: 
‘Laughter plays a more decisive part in life 
than tears’—‘Nobody wants to hear about 
your troubles’—‘You reflect what you think’ 
—Success doesn’t care who has it—don't let 
it go to your head—it’s apt to leave at any 
time’—‘Don't let life get you down’—‘The 
real test of a player's popularity is not in 
the number of letters received, but in the 
types who write them’—and, last of all ‘Be 
yourself!’ ” 

All in all, you’re safe in betting your last 
dime—if you've still managed to hang onto 
one—that David Manners is going to do big 
things on the screen. He might not have 
been any “great shakes” as a cowboy or an 
art expert, but to Hollywood, Manners is 
Important, as Emily Post wouldn't say. 
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Date broken because of bad 
skin! Photo specially posed 
by Miss Alice Way 


So ashamed of her 
Poor Complexion 


she locked herself in her room! 


3 weeks later she had a 
gorgeous skin—a better figure! 


O use! She’d powdered and powdered 
but stzl/ those pimples showed—red, 
ugly, glaring... She couldn’t keep that 
date. Couldn’t, couldn’t—no matter how 
much Mother scolded! 


Broken-hearted over her complexion. 
Hiding away in her room—ashamed, 
afraid to face people. That’s Virginia 
when her story starts — but she’s a 
“changed creature’’ when it ends! 


She confesses... 


‘My complexion has always been dull 
and muddy and sometimes it broke out. 
Recently I have been in a badly rundown 
state, thin, stomach often upset and feel- 
ing low generally. My skin got worse 
than ever. I was so ashamed of it that 
one night when I had a date I actually 
locked myself in my room. 


“Lucky for me, a friend advised 
Tronized Yeast. It purified my blood so 
that my pimples vanished. It gave me 
an appetite and I was able to take care 
of all I ate. I gained six pounds in three 
weeks.”” Miss Virginia McPherson, 
6726 Honore St., Chicago, Ill. 


Many quick results 


A radiant complexion is only one of the 
many benefits Ironized Yeast brings, 
This ‘‘wonder”’ tablet tones up the entire 
system —ending constipation, nervous- 
ness, that “‘always tired” feeling—at the 
same time it builds firm, healthy flesh! 


{n IronizedYeast you get rich, specially 
cultured, specially imported beer yeast— 
concentrated seven times! Thus seven 


pounds of raw beer yeast are required to 
make one pound of the concentrate used 
in Ironized Yeast. The Biological Come 
mission of the League of Nations regards 
this concentration process as so vitally 
important that—at an official session in 
Geneva, Switzerland — it recommended 
its adoption as a world-wide standard. 


Ironized Yeast is put through still 
another scientific process. It is zronized 
—treated with three distinct types of 
energizing, blood-enriching iron. The 
result is a pleasant, easy-to-take tonic 
tablet—almost unrivalled in its amazing, 
body-building results. A tonic which 
helps strengthen the nerves, the stomach, 
the intestines—adds strong tissue, too! 


Tested three times 


Not only is Ironized Yeast manufactured 
by trained experts, but itis tviple-tested 
for actual health-building results. These 
tests are made by our own scientists, by 
an eminent physician and by a professor 
of Bio-Chemistry in a famous medical 
college. 


GUARANTEED: Thousands once thin 
and sickly now enjoy radiant health and 
an attractive figure—thanks to Ironized 
Yeast. If the very first package does not 
help you, too, its cost will be gladly 
refunded. AVOID IMITATIONS. Be 
sure you get the genuine Ironized Yeast. 
Look for the ‘I. Y.”’ on each tablet. At all 
druggists. Ironized Yeast Co.,Atlanta,Ga. 


(RONIZED 
YEAST 


New Concentrated Health Builder 
In Pleasant Tablet Form 
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éasiest Way To 
Become 


Tireless energy, sparkling eyes, laughing 
lips, rosy cheeks bring success and popular- 
ity. Free your system from poisons of consti- 
pation, the cause of dull eyes, sallow cheeks, 
dragging feet. For 20 years men and women 
have taken Dr. Edwards Olive Tablets---a 
substitute for calomel. Non-habit-forming. 
They help to eliminate the poisons without 
bad after-effect. A compound of vegetable 
ingredients, known by their olive coler. 
They have given thousands glorious health. 
Take nightly. At druggists, 15c, 30c and 60c. 


| STAGE 
RADIO 


A PRACTICAL GUIDE. for 
Amateurs and Professionals 


By JAMES MOORE 


Leading tenor of B’way’s successes. 

BLOSSOM TIME —— STUDENT PRINCE -— 

ROSE MARIE—DESERT SONG—NEW MOON 
—CONTENTS— 

Vocal culture—diction—breathing— 

art of acting—radio and talkie tech- 


TALKIES 


television—stage-frignt—make-up—obtaining en- 
gagements—addresses of producers and agents. 


BOOK SENT POSTPAID ON RECEIPT OF $1.00. 
JAMES MOORE, 317 W. 56th St., New York 
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FORM DEVELOPED 


By an Easy Simple Method that has 
stood the test of 26 years Successful 
Service. The Direct Method for a Sym- 
metrical Figure -- Development where 
needed. Neck, Chest, Arms, Legs--in 
fact ANY part of the Body. You need 
not send me a long letter. Just_write 
“T enclose 10c. Mail me a Large Box of 


PEERLESS WONDER CREAM 


SA g : Scaled and Prepaid, and tell me how 
to Develop a Beautiful Rounded Form by your Simple 
Home Method.’? That is all you need say, and I willreturn 
the dime if you wish, but send it NOW. 

MADAME WILLIAMS, Suite 123, Buffalo, N. Y. 


Would your 
BLONDE HAIR 


attract him? 


H®3 mad about blondes. But the dull, dingy, 
colorless ones never get a second glance... 
Only sparkling, glowing, golden blonde hair reg- 
isters with him. To be sure your hair is always 
bewitchingly beautiful, take the advice of thou- 
sands of popular blondes. Use Blondex regularly. 
Blondex is a powdery shampoo that bubbles in- 
stantly into a searching, frothy lather. Contains 
no injurious chemicals. Created especially for 
blonde hair, Blondex brings out new sheen and 
brilliant lustre—uncovers the glowing golden 
lights that never fail to attract. ‘fry Blondex 
today. At all drug and department stores. 
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“Sorrow Was Her Teacher” 


[Continued from page 44] 


mother decided that I might enter the 
American Academy of Dramatic Art. She 
said that if I was determined to be an 
actress, I had to have enough training to 
be a good one! 

“I wasn’t too enthused over going to 
dramatic school. J wanted to look for a 
job at once. But it so happened that I 
had been attending the school only a 
couple of months when I was offered a 
small part in ‘The Road to Yesterday.’ 
That was the beginning of the end.” 

After a succession of parts of varying 
importance in several Broadway produc- 
tions, she went to Denver and played in 
stock for a while. 

She was learning the technique of her 
trade. The ready gestures, the exits and 
the entrances. She was becoming a “troup- 
er.” But there was no. soul to her work. 
She was still a little girl playing with her 
toys—an adolescent dressing up in her 
mother’s clothes and strutting upon a stage 
which happened to be real instead of 
make-believe. 

It was during these months that the boy 
who was later to become her husband 
entered her life. 

Young Clark Twelvetrees, son of the 
well-known illustrator, was a member of 
that Denver stock company, too. Just 
earning his dramatic spurs like Helen. 
The two youngsters met, and loved, and 
married. Theirs. was a real boy and girl 
romance—but a romance that was not 
destined to last. 

Much has been written—more has been 
said—of the disastrous end to their mar- 
riage. Maybe Clark did drink too much— 
maybe they did quarrel over their careers. 
They were both temperamental, hot-headed 
and in love, as only extreme youth can be 
in love. : 

At one time Clark tried to commit 
suicide by jumping from a window of 
their New York hotel—after a quarrel, it 
was rumored. 

But regardless of causes and reasons, the 
fact remains that Clark and Helen sepa- 
rated. Jt was the scar left by that wound, 
the broken dreams and illusions of first 
love, that Helen carries to this day. The 
mark which changed her from a mere 
player of parts into an actress of depth 
and sincerity—and left her with the fleet- 
ing shadow which one sometimes catches 
in her eyes. 

She was anxious to leave New York and 
its upsetting associations. She felt that new 
scenes, new faces, might help her to clarify 
in her own mind the decision that she must 
make. 

She signed on the dotted line and took 
the next train to Hollywood. Then. began 
the most trying period of her life. 

“Besides, I was very lonely,” she went on. 
“I knew very few people and after I fin- 
ished work I was always by myself. I 
hadn't definitely decided about my di- 
vorce, so I didn’t want to meet new men, 
yet the evenings dragged endlessly. 

“T was used to the night-life of New 
York and the theatre—the strange sup- 
pressed excitement of making-up, of walk- 
ing out on the stage, of scanning the 
audience in search of a familiar face. 

“Then, when my first picture, “The Ghost 
Talks,’ was released, things seemed worse 
than ever. For it was not a good film, 
and I was terrible. 

“Due partly to the imperfections in 
sound reproduction at that time and partly 
to the réle that I portrayed, my voice 
registered with a distinct lisp. Everyone 
said—and I firmly believed myself—that I 
was through!” 

This seemed the final straw to her. 
which for so many years had 


Life, 
smiled 


blithely, showering upon her its most de- 
sirable gifts, had turned against her. Barely 
twenty, beautiful, charming, affectionate, 
with her marriage smashed and her career 
in ruins about her feet! 

But Helen was to get a better break 
than that. The very fact that she had 
been so unhappy for those months, the 
mental anguish that she had experienced, 
the tremendous emotional upheaval, had 
developed her-latent talent. She emerged 
from the ordeal an accomplished actress— 
a woman entirely sure of herself. 

Shortly afterward she was offered a five- 
year contract by Pathé which she signed, 
promptly thereafter beginning to do her 
best work. 

“Swing High” won the acclaim of both 
public and critics, while in “Her Man” she 
gave an even better performance. The 
new Helen Twelvetrees was very definitely 
on the ascendency. . 

It was then that love again came into 
her life and threatened once more the 
laurels she had fought so hard to win. 

For even though many stars of the first 
magnitude are happily married and still 
manage to retain their popularity, it is 
nevertheless a dangerous thing for one just 
approaching the portals of stellar impor- 
tance to enter the holy bonds of matri- 
mony. 

Helen’s parents felt that a marriage at 
just that time might seriously jeopardize 
her career. And they believed it best that 
she throw her greatest interest into her 
work, which depended entirely upon herself. 
They were afraid that were she to marry 
again she might find only more misery and 
they wanted to shield her from that. 

The producers for whom she worked 
talked to her and tried to persuade her 
to postpone her marriage until she was 
firmly established as a star. Their interest 
was purely box-office. 

But Helen was in love—and really in 
love, this time. Not as a child, not as a 
young girl, but as a woman who had at 
last found the one man in all the world 
and was willing to stake everything on 
finding happiness avith him. 

Helen Twelvetrees and Frank Woody, a 
Los Angeles realtor, were quietly married 
one day last spring and left for a honey- 
moon in the high Sierras as soon as Helen 
finished the picture on which she was 
working at the time. 

“T had to learn to like the Great Out- 
doors,’ Helen confesses. “I’m really a 
city person—and I guess I always will be, 
at heart. But Frank likes the open spaces, 
you know, and I want to go with him 
wherever he likes. 

“For myself, though, I like the ‘feel’ of 
a city. I like the soft carpets in hotel 
lobbies, the dull drone of many voices 
over dimly-lit tea-tables, the flicker of a 
thousand lights on Fifth Avenue as New 
York makes its way home in the evening. 

“But I'm learning to like all sorts of 
sports, now. 

“That’s one reason that we take so small 
a part in the usual social life of Holly- 
wood. When I am working, I never go 
any place. I’m too tired in the evening 
to want to do anything but sleep. 

“And between pictures, we go away. I 
think that is the best way to achieve hap- 
piness in Hollywood—the only way to keep 
one’s perspective.” 

Again that shadow across her eyes—that 
fearful clutching at her happiness, as if 
frightened that it will be wrested from 
her. 

“If you stay too close to the motion pic- 
ture colony,” she went on, “you lose your 
sense of values. There's too much of every- 
thing in Hollywood. Too much money in 
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the hands of persons who have never had 
money before—too much beauty until it 
loses its charm—too much leisure to be 
whiled away.” 

She paused for a moment. Somehow or 
other, after talking to Helen Twelvetrees 
you feel that she is one person whose sense 
of values has not been influenced by a 
meteoric rise to affluence. 

First, because experience has taught her 
the emptiness of material things if the 
heart is hungry. Second, I think it is 
because she never felt the pinch of real 
poverty. Having a bit more money now 
than in the past can have no real meaning 
for her! 

Her own flaxen-haired loveliness is such 
that she need never feel jealousy of another 
woman. Yet, because even that beauty 
could not bring her happiness in her first 
marriage, she is not likely to place too 
high a valuation upon physical charm. 

The usual evils that follow too much 
leisure in Hollywood will not affect Helen 
because when she is not working she goes 
away—far away from the temptations of 
indolence. Besides she tries to allow a 
regular time to study—to reading the great 
dramatists, studying languages and music, 
to be the better fitted to attain the goal 
which she has set for herself. The goal 
of real stardom! 


Kiss and 


[Continued 


permissible, for the lights tend to kill color. 

It is a real adventure, with all the thrill 
of danger and the promised rewards of 
success, to start out experimenting with 
make-up. The very young need only a 
light, soft powder. The debutantes this 
season have reverted to the simplicity for 
the young that was smart when their 
mothers “came out.” In the smart places 
the younger set wear practically no make- 
up, very simple clothes and almost no jew- 
elry. It is a season of “personality” rather 
than garish trimmings of face and clothes. 
And honestly, they Iook so sweet, these 
lovely young things who have discovered 
again that youth is too beautiful to con- 
ceal beneath cosmetics and an untimely 
sophistication. 

Everybody has gone back to old-fashioned 
eyebrows. They still pull out the straggling 
hairs in order to give a clean line, but 


the very thin brow with a pencil line 
through it is a thing of the past. 
Eye-shadow is used a great deal. Some 


women match their gowns by a tiny line 
‘of color close to the lashes on the upper 
lid. This must be blended out softly to 
‘ the natural color of the lid. Blue shadow 
. with a blue gown, green shadow with a 
green gown or yellow with a gold gown 
give interesting effects if sparingly used. 
The use of rouge on the cheeks is still 
an unsettled question. If you do use it 
please do so sparingly and study your face 
for the best place to put it. If you can 
remember where the color showed in your 
cheeks when you were very young put 
your rouge there. Babies have color very 
low on their cheeks. Sometimes it suffuses 
. the jaw and extends a little into the throat. 
While it is true that rouge around the eyes 
brightens them, it also hardens the face. 
The youthful effect is to have it placed as 
-low as possible—unless you have a long 
face—for rouge low on the face makes the 
face look longer. For this reason, as well as 
for the youngness of the effect, people with 
round faces should use this trick. 
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“Even though I have been billed as a 
star, I do not consider myself one,” she 
explained, as we took our last swallows 
of coffee and prepared to leave. “I think 
a person really deserves to be called a 
star only when he or she gives an infinitely 
better performance in a role than could 
any other player. 

“That is what I want to do. I want to 
reach the stage where, when I have fin- 
ished a part, I will know—and the box- 
office will prove—that no one else could 
have done as well. 


“Understand, I’m not conceited enough 
to think that I will ever achieve such a 
thing—but that is my real ambition—the 
mark at which I am aiming.” 


Helen is too modest about her own 
achievements. Though some of her pic- 
tures have not been so good, her own 
work has always been excellent. And in 
“Panama Ilo,” her latest offering, she 
comes that much nearer to the goal she 
has set for herself. 


“For the ultimate future, I have no 
definite ideas or plans,’ she concluded. 
“T can look ahead only for the next few 
years and I want those to be crowded with 
work. 

“And when I finish my work, there will 
always be Frank waiting for me!” 


Make-Up 


from page 6] 


If you have an olive skin use no rouge on 
your cheeks; confine the color on your face 
to your eyes and lips. A clear vermillion 
lip-rouge is very lovely with a dark skin. 
Dolores Del Rio possesses this type of 
beauty. She never rouges and her pale, 
ivory cheeks accent the color of her dark 
eyes and add to her fascination. 

For titian and red hair and those browns 
with red glints in them there is a red-head 
rouge that seems to blend with the skin 
charmingly. Red heads should use either 
a brown or green eye-shadow for either 
brings out the creamy tints in the skin. 
This same brownish-toned rouge is very 
clever for the lips of the red-heads. 

Dark haired women will lend interest to 
their faces by using blue eye-shadow instead 
of the conventional brown or black. By 
extending the shadow down on the temple 
slightly a more sympathetic expression is 
gained. Mary Pickford does this invari- 
ably and it enhances the sweetness of her 
face. 

Do not use a brilliant lip rouge unless 
it is the only color on your face! If you 
have a beautiful mouth use no cheek-rouge, 
use eye-shadow the color of your eyes, and 
let your mouth (rouged becomingly) be the 
real feature of the ensemble. ‘This is the 
art of Pola Negri’s make-up. One must 
decide on one feature and play that up. If 
everything is played up the effect is merely 
theatrical. 

For the cheeks, if you insist upon rouge, 
use the cream sort, for the powder rouge 
that stays on top cannot be made to look 
natural. Also it will not last so long as 
cream rouge blended into the skin and 
dusted over with face powder. 

Have several colors of lip rouge. Have 
several colors of eye-shadow. Have several 
colors of powder. Then sit down before 
your dressing table and embark on the ad- 
venture of your life in artistic make-up. 
Achieve a soft, subtle glowing face and you 
will know you are not only beautiful but 
the last word in chic. 
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THE VERY MOMENT 
THAT HE MET HER 


He Fell 
for Her 


Your eyes, too, may capture 
love at first sight if kept 
clear and sparkling this way 


First impressions are so important that no 
woman can afford to neglect the one thing 
strangers invariably notice first .. . her eyes! 
Always, before your eyes meet others inti- 
mately, make sure they possess the clearness 
and brilliance nature intended them to have. 


To make yourself bright-eyed when going 
to a party, nothing equals time-tried Murine. 
It dissolves the dust-laden film of mucus that 
causes eyes to look dull, and by its gentle 
astringent action reduces bloodshot veins. 
You can use Murine freely as it contains no 
belladonna or other harmful ingredients. 


No eye cup, which may transmit infection, 
is needed to use Murine. It is hygienically 
and conveniently applied with its combina- 
tioneyedropperand bottlestopper. 150 appli- 
cations cost but 60c at drug and department 
stores. Ask for a bottle today! For free Eye 
Beauty and Eye Care booklets, write Murine 
Co., Dept. B, 9 E. Ohio St., Chicago. 


MAKE THIS TEST! Drop Murine in one eye 


only... . then note how clearer, brighter and 
larger in appearance it very shortly becomes. 
And also how refreshed and invigorated it feels! 


URINE, 


OUR 


OR 
FYES 


Approved by Good Housekeeping Bureau 
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LOSES 24 POUNDS OF 


FAT in 31 pays 


SAFE EASY 


SANE 


a 


Depicting the captivating charm and physical 
attractiveness which chic slenderness brings. 


Thousands upon thousands of fashionable 
women are increasingly placing their faith in 
a half teaspoonful of Kruschen Salts every 
morning before breakfast to safely lose excess 
fat and give them a beguilingly slender, trim 
figure—glorious health, new energy, strength 
and great body activity. 

Mrs. C, La Follette of Shepardsville, Ky. writes: 
"I take Kruschen and find it fine. Reduced 24 
Ibs. in 31 days. Ate all | wanted, 3 meals a 
day. Feel like a new person.”’ 

An 85c bottle lasts 4 weeks and leading drugstores 
the world over heartily recommend this pleasant, effect- 
ive treatment. Many folks hasten results by going lighter 
on potatoes, pastries and fatty meats. 

Remember Kruschen is more than just a laxative salt— 
it’s a marvelous blend of 6 SEPARATE minerals which 
help every gland, nerve and body organ to function 
properly—then just watch excess fat gradually dis- 
appear! 


KRUSCHEN SALTS 
CUTICURA F 


Shaving Cream 


Produces a rich, creamy lather that 
remains moist throughout the shave. 
At your dealers or sent postpaid on receipt 
of 35c. Address: Cuticura Laboratories, 
Malden, Mass. 


FOR 

S 0 N G S PICTURES 
Big Royalties 

pald by Music Publishers and Talking Picture Producers. 

Free booklet describes most complete song service ever 

offered. Hit writers will revise, arrange, compose music to 

your lyrics or lyrics to your music secure U. S. copyright, broadcast your 


song over the radio. Our sales department submits to Music publishers 
and Hollywood Picture Studios. WRITE TODAY for FREE BOOKLET. 


UNIVERSAL SONG SERVICE, 604 Meyer Bldg., Western Avenue and 
; Sierra Vista, Hollywood, California 


“ey OST YOURSELF! It pays! 1 paid 
X B' J. D. Martin, Virginia, $200 for a 


single copper cent. Mr. Manning, New 
a York, $2,500 for one silver dollar. Mrs. G. F. 
Adams $740 for a few old coins. I want all 
kinds of old coins, medals, bills and stamps. 
I pay big cash premiums. 

WILL PAY $100 FOR DIME 
1894 S. Mint; $50 for 1913 Liberty Head 
Nickel (not buffalo) and hundreds of other 
amazing prices for coins. Get in touch with 
me. Send 4c for Large Illustrated Coin Folder 
and further particulars. It may mean much 
profit to you. Write today to 


NUMISMATIC COMPANY OF TEXAS 


Dept. 251 . . . . FORT WORTH, TEXAS 
{Largest Rare Coin Establishment in U, S.) 


SIGREEIE NE igo; 
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In “The Man I Killed” Lubitsch used the new camera crane 


that is controlled by the touch of a finger. 


The results are 


wonderful provided the finger is Lubitsch’s 


Talkies in Tabloid 


[Continued from page 10] 


G. Robinson is great as the managing ed- 
itor. Marian Marsh is the pretty daughter. 


—2@r—n 

FRANKENSTEIN This outdoes “Dracula” 
Intense a thousand times. It is 
(Universal) 


intensely fascinating, yet 
at the same time too terrifying for general 
patronage. Not for children or sensitive 
women. It is too morbid. The film out- 
horrors the book. The acting and direction 
are superb—so if you den’t mind a few shiv- 
ers go to see it. 

—1u—o 


Gorgeous Lily Damita in 
a luxurious atmosphere 
Fair supplied by arrogant 
(RKO-Pathe) Adolphe Menjou. The 
theme deals with Lily’s devastating effect on 
men. The dialogue is charming, the act- 
ing distinguished. There’s a fine bit be- 
tween Menjou and Eric Von Stroheim, di- 
rected so cleverly that the audience feels 
part of the scene. 


The type picture we all 


FRIENDS AND 
LOVERS 


GIRLS ABOUT 


TOMS enjoy. Lavish settings, 
Clever i i i 
TED) parties and liquor. It is 


good for several vicari- 
ous thrills. Lilyan Tashman is excellent 
in risqué comedy of this sort. Kay Fran- 
cis, Joel McCrea and Eugene Pallette are 
all splendid. The story concerns two gold- 
diggers, one of whom goes “pure.” 
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GUARDSMAN. If you are the least bit 

THE n sophisticated you will 
E t i y razy 
(MCL be simply crazy about 


this picture which has 
been superlatively done by the New York 
Theatre Guild's charming Lynn Fontanne 
and Alfred Lunt. It’s all about an actor 
who suspects that his wife is about to em- 
bark on an infidelity. He disguises him- 
self as a Russian soldier and carries on an 
intrigue with his own wife. What fun! 
And did she know? 


MAD GENIUS, John Barrymore turns in 
THE another impressive per- 
Cape ) formance which holds 
fe you spell-bound in your 
seats. Barrymore plays the illegitimate son 
of a ballet dancer, born with the soul of 
an artist, but the body of a cripple. It’s a 
powerful, at times horrible picture, but it 
carries a big thrill. 
o—1@—a 
MAKER OF MEN A football picture show- 
Goo j ing how courage, yellow 
(Columbia) eae and such Things 
are developed on the gridiron. Jack Holt 
is the coach and father of the boy who dis- 
likes being banged about. This lad disgraces 
everyone but Richard Cromwell, who plays 
the part. Eventually he ups and wins their 
old football game before anyone can cool 
him off. 


oan 
MONKEY In this picture the Four 
BUSINESS Marx Brothers are fun- 
Excellent nier than a barrel of 
(Paramount) 


monkeys. Their humor 
is illogical, absurd, foolish and silly, and do 
you laugh! Look out for your operation 
when Groucho goes into his tango with 
Thelma Todd. Recommended as a first 
rate blues-chaser. 
——1 Qu 

Whatever Ruth Chatter- 

ton plays, it is something 

to think about just by 
virtue of her enchanting personality. The 
present tragedy is about a Russian girl who 
marries an Englishman. Although he fell 
in love with her as she is, he tries to make 
her over. So she seeks happiness elsewhere. 
Because of her indiscretion she is turned 
out into a cold world of diamonds and 
champagne. 


ONCE A LADY 


Class 
(Paramount) 


rn Oro 
OVER THE HILL The children grow up 
Wonderful and Ma (Mae Marsh) is 
Raz) left alone. She goes to 
the poorhouse and then Johnny (James 


SILVER SCREEN for 


Dunn) returns and gets a rousing welcome 
from the audience. Sally Eilers is exu- 
berant, too. Johnny brings his mother 
home. He figuratively and literally kicks 
over her scrub pails—but that’s not what 
makes your handkerchief damp .. . 
—1@ ten 

Eddie “Depression Ex- 

Sblendid |. plainer” Cantor is a riot 

(United Artist) in this one. There isn't 
any plot to speak of, but there’s lots of 
fun with Eddie singing songs in an ultra 
modern doughnut factory. Charlotte Green- 
wood helps out in the funny business. If 
you're feeling low, call on Dr. Cantor at 
your local theatre. 


PALMY DAYS 


i—n@r—a 
PLATINUM Jean Harlow gets a 
BLONDE chance to prove she’s a 
Good lady, after reels and reels 
(Columbia) 


of being a gangster’s moll. 
She marries a lowly news hound and tries 
to elevate him. But he doesn’t take to 
caviar and champagne and misses Loretta 
Young, the sob sister. A weak plot but 
entertaining because of the late Robert 
William’s excellent performance. 
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POSSESSED Joan Crawford in an- 
Good other of those compan- 
(M-G-M) 


ionate-marriage pictures. 
Clark Gable is the man. Their arrange- 
ment is fine until they fall in love. The 
basic incident of the plot actually hap- 
pened to Grover Cleveland. It may not 
make Gable president but it will elect Joan 
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and him unanimously to a high place in 
the screen world. 
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SINOFMADELON Get out your handker- 
CEAUDET. THE chiefs, girls, for this is 
Goo an old-fashioned weepie. 
(MEG) Neil Hamilton is up to 
his old tricks again—luring a pretty girl 
away on the pretense of marriage. He dis- 
appears and Lewis Stone is left to console 
the girl (Helen Hayes) who has a baby 
and a lot of disillusions. Helen has to 
become a bad girl to be a good mother— 
or something like that. 
1—n@u—n 
Paul Lukas is the opera 
singer, and his accent is 
charming. Sidney Fox 
Oe is the irl Teckiae for 
thrills. Preston Sturges wrote the play and 
the picture follows it closely. Lewis Stone 
and George Meeker are fine and the whole 
show is romantic and delightful. 
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Garbo finds opportunity 


STRICTLY 
DISHONORABLE 
Delightful 


SUSAN LENOX: 


HER FALL AND in this old story by 
RISE David Graham Phillips 
ae to be forlorn, to be ter- 


ror stricken, and to be 
utterly desirable. Clark Gable is the lead- 
ing man and his love scenes with Garbo 
are the best yet. The plot is nothing to 
speak of, but you do not realize this as 
you are completely lost in the charm of 
Garbo. In fact there might not be any 
plot at all for all you care. 


Moments of Destiny 


[Continued from page 25] 


a thorough, finished performance, the 
view was never seriously obstructed by the 
flurry of hats flung up in the air. Then 
Director Clarence Brown selected him to 
play Ace Wolfang. Clark played it—and a 
million feminine fans bit the dust. 

Remember his big scene when, scorned 
by Norma Shearer, and liking it less than 
not at all, he strode into her apartment 
and started the caveman fireworks? De- 
manded that she marry him willingly—or 
else? We knew you would. 

Here’s a little lady with a bright future 
who answers to the name of Mae Clarke. 
The peak she scaled was a high spot of 
“The Front Page.” You don’t need to 
be reminded of the scene where, as the 
little street-walker, Mae leapt out of the 
window to her death rather than squeal 
on the weak, pathetic escaped murderer— 
the only man who had ever shown her 
either love or respect. Her excellent cine- 
matic conduct when she stood in the spot- 
light won Mae a nice laurel wreath for her 
fair brow—and one of the two principal 
roles in “Waterloo Bridge.” 

The cradle was robbed to furnish the 
lad who pitched his igloo atop this next 
peak. 

He’s just a stripling, this Richard Crom- 
well, who proved an overnight sensation in 
the title role of “Tcl’able David.” Dick 
played beautifully throughout the picture, 
but certainly the big scene—when the frag- 
ile, frightened boy faced the three burly 
bullies made the picture—and made Dick at 
the same time. 

Barbara Stanwyck is another bright par- 
ticular Hollywood star who made the movie 
mecca stop, look and—send up skyrockets 
to notify the world at large it had found 
a girl who acted like an angel. 

And it was her restrained, touching in- 
terpretation of that scene in “Ladies of 
Leisure” where she and the man she loved 


(Ralph Graves) made their last minute 
plans for the trip into a new world to 
begin a new life together—the trip she 
knew in her aching, broken heart she was 
destined never to take—that caused most of 
the pyrotechnics. 

Let’s stop and doff our berets to this like- 
ly looking lad—James Dunn, who clinched 
his whole career in the peak scene of his 
first picture, “Bad Girl.” 

At the end of that scene where he, as the 
poor, young husband, cast aside the pride 
and sensitiveness we knew as the keynote 
of his character and sobbingly implored the 
eminent obstetrician to attend his wife, 
everyone who was not too choked up with 
tears to talk cried out: “A find!” 

And, last but not least, here’s young 
Chester Morris, who was made by a picture 
called “Alibi.” This movie fan, for one, 
will never forget that Morris boy’s per- 
formance in that moment when the gang- 
ster whom we (and the heroine) had loved 
and trusted from the start, suddenly 
showed his true colors. And he turned 
out to be as yellow as the yolk of an 
egg! 

Even the world’s best mountain climber 
wouldn’t cut much of a figure on a step 
ladder. But set him down at the foot of 
Mt. Everest or the Matterhorn and he 
makes history. 

By the same token, the talented movie 
youngster may skim along with three or 
four pictures which never rise to great 
heights, and never make so much as a rip- 
ple. But give this same youngster a pic- 
ture which offers him or her one big scene 
—one big moment—and the chances are 
you'll have another name to spell out in 
electric lights in a week or so. 

Now do you wonder that the Hollywood 
maiden nightly kneels beside her trundle 
bed and asks high heaven to send her a 
Picture With A Peak? 
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J. E Smith 
President 


National Radio 
Institute 


"$75, $100 


Il Train You 
at Home tofFill 
a BIG PAY Job 
in Radio 


F YOU ARE earning a penny less 
[man $50 a week, send for my 

book of information on. the op- 
portunities in Radio. It’s FREE. 
Mail the coupon now. A flood of 
gold is pouring into this new in- 
dustry. Thousands of fine jobs 
open every year. My training fits 
you for all lines—manufacturing, 
selling, servicing sets, in business 
for yourself, operating on board 
ship or in a broadcasting station, 
television, aircraft Radio, and many 
others. My FREE book gives you 
full information on Radio’s many op- 
portunities for big success and how 
you can quickly learn at home to 
be a Radio Expert. 


Many Make $0 to $100 
a Week 


Why go along at $25, $30 or $45 
@ week when you can get ready in 
a short time for Radio where the 
good jobs pay $50, $75 and $100 a 
week. Get into this live-wire field 
of quick success. 


Your Training Need Not 
Cost You a Cent 


Hold your job. I'll not only 
train you in a iew hours of your 
spare time a week, but the day 
you enroll I'll show you 28 ways to 
make money on the side repairing, 
installing, selling Radio sets in 
your neighborhood. I give you 
Home Experimental outfits that 
teach you to build and _ service 
practically every type of receiving 
set made. G. W. Page, 2210 8th 
Ave., S., Nashville, Tenn., writes: 
“T picked up $935 in my spare 
time while taking your course.” 


ACT NOW 
Get My Book—FREE 


My book has shown hundreds of 
fellows how to make more money 
and win success. Investigate. Find 
out what Radio offers you, how my 
Enployment Department helps you 
get a job after graduation, and the 
many other features of my train- 
ing. Mail the coupon for your copy 
RIGHT NOW. J. E. Smith, Presi- 
dent, Dept. 2CR4, National Radlo 
Institute, Washington, D. C 


Broadcasting Sta- 
tions need trained 
men continually for 
jobs paying $1,200 
to 55,000 a year. 


Aviation is need- 
ing more and more 
trained Radio men. 
Operators employed 
through Civil Serv- 
ice Commission earn 
$1,620 to $2,800 a 
year. 


Spare time set 
servicing is paying 
N. R. 1. men $200 
to $1,000a year. Full 
time men are mak- 
Ing as much as $65, 
$75, $100 a week. 


Talking Movies—an 
invention made pos- 
sible only by Radio 
—offers many fine 
Jobs to well-trained 
Radio men, paying 
$75 to $200 a week. 
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J. BE. SMITH, President 
National Radio Institute 
Dept. 2CR4 

Washington, D. C. 


Dear Mr. Smith: Send 
me your free book, ex- 
plaining your home-study 
training and Radio’s op- 
pOxtnnAu eS for bigger pay. 

understand this places me under no obligation 
and that no salesman will call. 


NAME. cccccccccccccvcvscsuscccscescee 


ADD RHSSiccssanccesccsuschcnevcrcerseneteseatecete 


S08 OSes sees e es ees res TEESE Nese cers. 


GRBs sersrssssssscsssessseeEeseees 


62 SLE VER | SiGiRIEPEyNa Orr 


LOVELY 
LUSTROUS 
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Does your haireverseem 
dull to you—drab, lifeless? 
Have you not wished for 
something that would 
keep it looking prettier — : 
richer in tone? JOAN BENNETT=POPULAR STAR 

The secret lies in proper shampooing! Not just 
soap-and-water ‘‘washings’’, but regular use of a sham- 
poo that really dezutifies—one that was created especi- 
ally to improve dul] hair and add that little something 
extra so often lacking. 

If you really wish to make your hair bewitchingly 
lovely—just one Golden Glint Shampoo will show 
you the way! No other shampoo, anywhere, like it! 
Does more than merely cleanse. It gives your hair a 
“tiny-tint’—<¢ wee little bit—not much—hardly percep- 
tible. But what a difference it makes in one’s appear- 
ance. Millions use regularly! There’s a youth-impart- 
ing touch—a beauty specialist’s secret in its formula. 
25c at your dealers’, or send for free sample. 


FREE 
J. W. KOBI CO., 617 Rainier Ave., Dept. C 
Seattle, Wash., x x «x x Please send a free sample. 


Name 
Address 
City. 
Color of my hair: 


DEAFN ESS IS MISERY 


Many people with defective hearing 
and Head Noises enjoy conversation, 
goto Theatreand Church because they 
use Leonard Invisible Ear Drums which 
resemble Tiny Megaphones fitting 
in the Ear entirely out of sight. 
No wires, batteries or head piece. 
They are inexpensive. Write for 
booklet and sworn statement of pRUM 
the inventor who was himself deaf. 


A. O. LEONARD, Inc., Suite 985, 70 5th Ave., New York 


Kill The Hair Root 


My method is the way to prevent hair 
from growing again. Use it privately, at 
home. Booklet free. Write today enclosing 
3 red stamps. We teach Beauty Culture. 


D. J. MAHLER 
493-AA Mahler Park Providence, R. I. 


pURING / 


No De yelashes 


‘IN 2° WEEKS 


Everr woman wants the joy of long, dark luxurious eyelashes and 
eyebrows such as our amazing new discovery produces. No matter 
how scant the growth, we guarantee, unconditionally, that within 
two weeks’ time Mme. Leone's Preparation will make them appear 
longer, darker and more brilliantly beautiful than you ever imagined 
they could be. 

Don't envy other eyes while this remarkable discovery is within 
your reach. For YOU, too, can surpass them all with eyes full of 
YOURS will be BETTER than the best 


expre ssion and allurement. 
you've admired. 


Send NOW for Mme. Leone's Eyelash Grower and WATCH 


RESULTS IN A FEW DAYS. Price $2.00 Postpaid. Money 
back without question if you are not entirely satisfied. 
ee se 
MME. LEONE, Dept. S-7,12 West St., Boston, Mass. 


I enclose $2.00. Send me at once your new discovery for growing 
beautiful eyelashes, 


ASTROLOGY itatiké $1. 


Your good and adverse periods to 1942. Ten year forecast 
Reading indicating favorable and unfavorable periods to 
court, Marry, speculate, invest, travel, change, expand busi- 
ness, obtain promotion, increase income, employment. Tore- 
east written by expert. Based on recognized scientific 
Astrology. With this Forecast you can plan your affairs 
with precision, greater assurance of success and happiness. 
Send birthdate and $1.00 today for your 10-year reading. 
‘Lucky Day Chart’ free, 

NATIONAL PUBLISHING CO., Desk 102, Catskill, N.Y. 
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He Got the Habit 


[Continued from page 20] 


Sybille Olivier, who appeared on the Lon- 
don stage for a time, before going into 
retirement because, as he explained it, the 
critics couldn't spell her given name cor- 
rectly. An older brother is a rubber planter 
in the colonies. 

Contrary to earlier reports, “Lorry” is 
neither an old friend nor a protegé of the 
illustrious Colman. He has, in fact, met 
him only once. Young Mister Olivier did 
go to school with Ralph Forbes, husband 
of Ruth Chatterton, however, and the 
Forbes and the Oliviers are today very close 
friends in Hollywood. (I say, chappie— 
what a small place the old mudball is, 
isn’t it?) 

Ralph and Laurence broke out with a 
dramatic rash at about the same time and 
at ten they were playing, respectively, 
Cassius and Brutus in their school play. 
They scored heavily in this dramatization 
f “Julius Cesar.” Sybil Thorndike, Ellen 
Terry and other first ladies of the British 
stage, witnessed their performances and ap- 
plauded heartily. 

He and Ralph scored their pre-profes- 
sional triumphs in “The Taming of the 
Shrew.” Laurence, then fourteen, played 
Katherine. He and the rest of the cast 
did so well that they were invited to pre- 
sent their achievement at the theatre at 
Stratford-on-Avon, birthplace of that im- 
mortal bard, Shakespeare. Laurence was 
told that he was “lovely” and must go on 
the stage. 

However, a wave of wanting to be an 
engineer swept over the school he attended 
and he joined the public movement toward 
engineering. When he was seventeen, he 
got over being an embryo engineer, left 
school and went on the stage. 

He went on the stage, but not as an 
actor. He was an assistant stage manager, 
a property man, and an understudy. And, 
from this point, his progress to leading 
roles was gradual. 

“I got ahead,” he said, “line by line. In 
each play I appeared, I got one more line 
than the one before until, at last, I went 
to London with the Birmingham Reper- 
tory Company in a play in which I had 


twelve lines to speak.” 

He even went so far as to do research 
for this role, and he did his work so re- 
markably—in the face of the objections of 
the stage director, who said he wasn’t real 
at all—that St. John Irvine, outstanding 
critic, praised him. This led to a leading 
role in Tennyson’s “Harold” and, as Lorry 
says, “the young man became quite pleased 
with himself.” 

Now Jill creeps back into the picture. 
He did well in Mister Tennyson’s master- 
piece and he was given a love scene o 
posite Jill in “Bird in Hand,” by John 
Drinkwater. He did his love scene well, 
and so did Jill. In fact, the more he prac- 
ticed it, the better he got—and she got. 

The play lasted seven months. 

Jill and “Lorry” met in July, 1928. 

And “Lorry” forgot all about his tareer. 
He was broken-hearted when Jill went to 
America with “Bird in Hand.” He realized 
that that love scene ought to be played 
over and over again. But he couldn't go 
to New York and Chicago with the show. 
Life was just a matter of waiting until Jill 
came home. Or, so it seemed. 


Laurence, in a London Sunday tryout, 
created Captain Stanhope in “Journey’s 
End.” 


He thought the play wonderful but did 
not believe that it would be a financial 
success. So, when Basil Dean offered him 
the title role in “Beau Geste,” which his 
young friend, Ralph Forbes, played as a 
motion picture in America, he accepted. 
“Beau Geste” lasted four weeks and “Jour- 
neys End,” later made into a motion pic- 


ture, lasted two years. 

“A very silly thing to do,” he said. “But 
I didn't know.” 

Perhaps his judgment wasn't very good 


because he couldn't keep his mind off fill. 
He felt he had to see her. Something must 
be done about it. Managing to stick it 
out in London for a few more months, 
however, he played with Anna May Wong 
in “The Circle of Chalk,” with Edna Best 
in “Paris Bound,” and with Olga Lindo in 
“The Stranger Within.” 


By autumn, however, he couldn't think 


Jean Hersholt buys Emma (Marie Dressler) a high brow 


magazine. 


Of course Marie wanted SILVER SCREEN 
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of anything but Jill. 

“I managed to find a chance to play in 
New York,” he told me, “and I jumped at 
it. The show—Murder con the Second 
Floor’—only lasted five weeks. 

“But—” here triumph flashed in his eyes 
—“I got to see Jill.” 

After this journey—a junket which de- 
ptived him of some laurels which he might 
have added to his crown—he ended _ his 
little game of “hookey’’ and went back to 
work. He made a success of his role in 
“The Last Enemy,” started putting money 
in the bank, and made a picture for UFA 
called ““The Temporary Widow.” 

When he was finishing this picture, little 
Jill decided that she wanted to see “Lorry.” 
She couldn’t wait any longer. So she 
packed up, turned down several New York 
offers and caught the first boat home. She 
arrived early in the summer. 

On or about July 11, 1930, A.D., Jill and 
“Lorry” were sitting on a river bank at 
the country estate of some friends. There 
were birds in the trees. The grass was 
green. The river whispered lazily by 
them. The sun was at is zenith and 
all was tranquil. “Lorry’’ suddenly turned 
to fill. 

nn this gadding about,” said he, “is 
silly. We've got to be married.” 

“That’s a noble idea,’ replied Jill. 
“When” 

“Lorry” counted the days on his fingers. 
There was work in the offing, and it looked 
as if their honeymoon would be ‘olested 
by the fall openings if something wasn’t 
done shortly. 

“Say two weeks,” said “Lorry.” 

“Two weeks,” said Jill. 

They were married on July 25, and there 
were TWO bishops on hand—the wedding 
was very fashionable—and the guests were 
notable. Followed the honeymoon. 

“No more being separated,” said “Lorry.” 

“Right’o,” said fill. 
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And two very brave young people, both 
in a profession which is legendary for 
keeping people apart, made a pledge. 

Love laughs at stage managers, however, 
and the first thing they knew they were 
working together. 

Noel Coward, the young genius, who is 
a friend of both, asked them to play in 
“Private Lives.” They signed contracts, 
and the play ran for something more than 
three months in London. Then it came 
to New York and they came too. They 
played in “Private Lives” for three months 
in New York City. 

Then motion picture producers became 
interested in them. They came to see 
“Lorry” first, and recommended a trip to 
Hollywood. He drew himself up gallantly 
and declared: 

“Not without Jill!” 

He admits he was a little bit patronizing 
in this gesture, insofar as he felt that he 
was the superior person. He _ virtually 
asked the motion picture moguls to toler- 
ate Jill. They both took tests. After the 
tests, the sentiment was reversed. The 
motion picture folks picked up Jill and 
dropped “Lorry” like a hot cake. 

“Nothing doing!” she exclaimed, when 
they offered her contracts. ““You’ve got to 
take Lorry, too!” 

This time she was a bit patronizing, 
you can bet. But the contract signers were 
not at all opposed to having “Lorry,” so 
they took him, too. And here they are! 

Laurence, the young man who _ tossed 
over several chances for Jill, has had his 
chance to succeed through Jill. Jill, who 
gave up everything to be with “Lorry” in 
London, has everything that she could de- 
sire. 

It’s just one of those fairy-tale romances 
which sometimes appear in real life. 

And you see how impossible it is to tell 
the story of “Lorry” without telling the 
story of his Jill. 


Maurice Chevalier’s new 
Hour With You,” reveals Jeanette MacDonald’s appeal- 
ing personality and seductive voice to fine advantage 


picture, the tuneful ‘One 
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YOU CAN 


BE BEAUTIFUL! ‘ 


I do two things. I correct every defect. T 
develop hidden beauty. My startling results 
with more than 100,000 women prove that 
any one can be given beauty. No matter how ~ 
hopeless, write me. My way of making women 
Over completely is amazingly different. Thou- 
sands write me that results are almost beyond 
belief. Yet every Lucille Young beauty aid is scientific—Imown 
to act for all alike. That is why I can guarantee your absolute 
Satisfaction. Not a penny to pay unless I give results you 
Say are marvelous. 


BE RID OF AMAZINGLY QUICK 
Pimples, Freckles ahs 
Blackheads, Whiteheads No long waiting. In a few days clear 
Coares' Pores your skin. End pimples, freckles, 
Wrinkles blackheads, whiteheads, muddy skin, 
Muddy Skin oily skin, dry skin, liver spots, roughe 
'Sallowness Dess, redness, sallow appearance. 
Thinness Banish wrinkles, Reduce fat legs, ar 


ankles, your whole body. Or buil 


Fat 
scrawny figure to beauty. Grow eye 
IMPROVE lashes, eyebrows, hair. Beuutify com- 
Eyelashes pletely. 
yebrows 
aia FREE TRIAL 


You can try all of my beauty aids—or 
just the ones you need most—absolutely 
without risking a penny. I want you to 
make me prove that I can take any degree 
of homeliness and impart beauty instead. ., 
or take some prettiness andimpart stunning 
good looks. I willsend you everything to try 
my beauty aids full two weeks. There are no 
conditions, strings, excuses. You are the sola 
judge. If not delighted, you just say so—and 
your word is final. 


And I Teach You Fascination 


Your physical beauty is not all. I give you, too; 
the innermost secrets of fascination. I disclosa 
this priceless art in my sensational book “How 
to Fascinate Men.”’ In an hour you will learn 
marvelous things you could not discover your= 

self in a lifetime. You willlearn how the world’s 
sirens make men their helpless slaves, learn to 
win love, to control men, to pick and choose at 
will. These secrets are free to every woman with 
her free trial of my beauty aids. Remember, you 
have everything to gain—absolutely nothing to 
lose. So TODAY— 


Send Coupon For Free Trial Offer 


1 LUCILLE YOUNG, 2053 Lucille Young Bldg., Chicago, Ill. ! 
I Absolutely without obligation on my part, send your I 
| wonderful FREE OFFER and Booklet. This coupon ] 
I only tells you I am interested. It does not commit me J 
I in any way. 1 
I 
1 
1 
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Make Sons Writing 
Pay You Big y 


HY not send for this amaz- 

ing book? Or better still, 
send poems or music for songs for 
free examination and advice. One 
of our Famous Writers who has ONE 
HUNDRED SONG HITS to his credit 
will revise, arrange, and compose music to 
your poems or poems to your music. 


It obligates you in no way whatsoever. If wo con- 
sider your work worthwhile, and compose music or 
write verse, fair assurance is given that it will 


reach the hands of one of New York's prominent 
publishers with complete copyright protection. 


Don’t wait any longer. Send for your FREE copy of 
this book today. It may be the answer to your financial 
independence. 


MAHONEY ASSOCIATES, 2S-E. 23rd St., New York, N.Y. 


spare lime at 

No selling or 

canvassing. We instruct you, furnish com- 

plete outht and supply with work. 

Wnite forday for free oklet. 

The MENHENITT COMPANY Limited 
252 Dominion Bldg.. Toronto, Ont. 


Mercolized Wax 
Keeps Skin Young 


It peels off aged skin in fine particles until all defects 
such as pimples, liver spots, tan and freckles dis- 
appear. Skin is then soft, clear, velvety and faco 
looks years younger. Mercolized Wax brings out 
your hidden beauty. Toremove wrinkles quickly 
use daily one ounce Powdered Saxolite dissolved 
in one-half pint witch hazel. At all drug stores, 


YOU can earn money 1 
home making desley cards. 


$Photoplay Ideas $$ 


For Silent and Talking Pictures 

| Accepted in any form for revision, criticism, 
Copyright and submission to studios 

Not a school—no courses or books to 
sell. You may be just as capable of 
} writing acceptable stories as thousands 
of successful writers. Original plots and 
| ideas are what is wanted. Plots ac- 
cepted in any form. Send for free book- 
let giving full details. 
UNIVERSAL SCENARIO COMPANY 


(Established 1917) 
504 Meyer Bldg., Western and Sierra Vista 
Hollywood, California 


You can learn all the modern dances—the latest 9 
Tango steps, the new Fox Trots, dreamy Waltzes, 
smart Collegiate Steps, and popular Society Steps 
at home, easily and quickly. New chart method 
makes dancing as simple as A-B-C. No music 

or partner required. Don’t be a wallflower. 
Learn to dance.Complete course—285 pages, 

64 illustrations, sent on 6 Days’ Free Trial. 
Equals $20.00 course. Send no money. Pay 4 
postman only $1-98.plus postage upon arrival. 
Money back if not delighted. Catalog Free. 


Franklin Pub. Co., 800 No. Clark St., Dept. C-103, Chicago 


SONG WRITERS 


sone equreNeKs| Don’t Fail To Read 
LKING PICTURES) ‘Song Requirements of Talking Pictures, 


RADIO and RECORDS| Radio and Records’’,an explanatory in- 
5g ee fe Mi structive book, SENT FREE on request. 

= Writers may submit song-poems for free 
| examination and advice. Past experience 
i unnecessary. We revise, compose and ar- 
| range music and secure Copyrights. Our 
] modern method guarantees approval. 
oe <i) Write Today. S. L. Newcomer Association 
RULE INEW COMER! 1674 Broadway, New Yerk, N. Y. 
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This two billion dollar industry offers 
splendid opportunities as 
OMotion Picture Cameraman and Projectionist 
O~Still” Photographer and Photo Finisher 
Easy to learn by our simplified method. 


SEND FOR FREE BOOK 


giving full Details. State which Interests you- 
NEW YORK INSTITUTE OF PHOTOGRAPHY, 10 West 33rd St. (Dept.60) New York. 


LEG TROUBLES VANISH! 


Don’t suffer any longer. The LIEPE 
METHOD relieves and permanently bene- 
fits Varicose Ulcers, Enlarged and Swollen 
Veins, Eczema, etc., while you walk. Aspe- 
cial prescription for each case. 40 years of 
success! Praised and endorsed by thousands. 


FREE! New booklet ‘‘HOW TO SUCCESSFULLY 
= HEAL LEG DISEASES AT HOME”’ sent 
FREE. Just send name and address. Write today. 


LIEPE METHODS INSTITUTE 
3284 N. Green Bay Ave., Dept. C-29 
Milwaukee, Wis. 


WANT A STEADY JOB? 
Work for “Uncle Sam 


$1260 to $3400 year 


MEN—WOMEN 18 to 50. 
Education usually sufficient. Short 
hours. Vacation with full pay. 
Write immediately for free 32-page 
book, with list of positions and full 
particulars telling how to get them. 
FRANKLIN INSTITUTE 
Dept. M-309 Rochester, N. Y. 


HAPE = 
your NOSE 


Anita Nose Adjuster 
y shapes flesh and car- 
Wi tilage—quickly, safely, 
painlessly, while you 
¥ sleep or work. Lasting 
results. Doctors praise 
it. Gold Medal Winner. 
87,000 users. Write for 
HOME TRIAL FREE BOOKLET. 


1 
l 
ANITA INSTITUTE, Dept. 396 ! 
617 Central Ave., E.Orange,N.J. (formerly Newark,N.J.) | 
rT Please send me without any obligation copy 

I 

i} 


Common 


j of your FRE Book. 
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Marian Marsh Twinkles 


[Continued from page 21] 


to be disillusioned when my career starts 
to wane. 

“I frankly fail to see why such things 
must be. The mind is all that actually 
counts. It can rule your heart and your 
body. I believe I can develop two distinct 
personalities. One, Marian Marsh, the ac- 
tress. The other my private, off-screen self. 
Each will have its own sphere of action. 

“My father had a strong executive sense 
and I hope I have inherited some of it so 
I can treat my movie career in a detached, 
business-like way. He and my mother 
started a chocolate candy factory in Trini- 
dad. They did all the work themselves at 
first. From nothing he built up a good 
trade. When the World War knocked the 
bottom out of his market, he moved us to 
Boston. 

“There he became vice-president of a 
large chocolate manufacturing company. 
He was to have become vice-president of 
the Safeway Stores, one of the largest groc- 
ery chains in California, when he suddenly 
died. In his line he built carefully, thought- 
fully. This is what I am trying to do, too. 
The competition in Hollywood is so keen 
that you can’t loaf. You not only have to 
get the good breaks as a send-off, you have 
to keep on getting them. 

“So far, even though I am officially a 
sfar, I have no say on production. I would 
like to have as excellent a supporting cast 
as possible. I don’t want to hog the camera, 
either. No one person is interesting enough 
to hold all the attention through a feature.” 

Marian has one big advantage over most 
of the other young girls in the talkies. She 
has a perfect English enunciation. You 
think she must have been raised on the 
stage. But it was acquired painlessly. She 
was born on the British island of Trinidad 
so it is absolutely natural with her. She 
took voice placement lessons from Nance 
O’Neil, and still runs over to the veteran 
actress’s home for advice whenever a big 
scene is scheduled. 

Seeing her name in huge letters on the 
billboards as the star of “Under Eighteen” 
has been a real thrill for her. Yet away 
from the studio she is that other self, 
Marian Marsh who lives with her mother, 
sister, and two brothers. The latter three 
also are in pictures, but have not as yet 
stumbled onto the Fairy Godmother who 
favored Marian. 

“No,” she laughed at my question as to 
whether she had Gone Star, “I most cer- 
tainly haven’t. We've leased a nicer house 
and I’m considering buying a car for my- 
self, but that’s all. I have no financial 
problems as yet. Not in the big money. 
The family takes care of my salary. So far 
most of it has been needed to support us 
and for my necessary expenses. When I do 
get some money I will put it into those 
safe kind of stocks and bonds—what do you 
call them? The type that can’t fail unless 
the country does. 

“I don’t expect to ever get a divorce. I 
plan to marry and have a family of my own. 
I don’t intend to be an actress all my life. 
Five years is enough. ‘That will enable me 
to make a graceful exit and I'll only be 
twenty-three. Young enough to travel a bit 
before settling down to making a husband 
happy. 

“Believe it or not, I contend a wife's 
place is in the home. I wouldn’t dream of 
trying to run two such contrariwise things 
as a career and a family at once. Notice 
how few actresses stay married? Then why 
wreck your future when the odds are all 
against your making a go of both at the 
same time?” 

Does all this sound like the chatter of an 
inexperienced girl? Well, it isn’t. Marian 
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- « « who 
became 
“THE 

WORLD'S 
MOST 

PERFECTLY 

DEVELOPED 

MAN” 


By CHARLES ATLAS 


HEY used to think there wasn’t much 

hope for me. I weighed only 97 pounds. 
I was a sickly scare-crow. Then I dis- 
covered Dynamic Tension. It gave me 
the body that twice won the title, “The 
World’s Most Perfectly Developed Man.” 
Now I make you this amazing offer: At 
my own risk Ill give you PROOF in 
just 7 days that my same method can 
make you over into a NEW MAN of giant 
power and energy! 


No “‘ifs’’—“‘ands’’—or ‘‘maybes.’’ Just tell me 
where you want handsome, steel-like muscles. 
Are you fat and flabby? Or skinny and gawky? 
Are you short-winded, pepless? Do you hold 
back and let others walk off with the prettiest 
girls, the best jobs? Give me just 7 days! I'll 
PROVE that Dynamic Tension—without any 
apparatus, pills, ‘“‘rays’” or other unnatural con- 
traptions—can make you a healthy, confident, 
powerful HE-MAN! In just a few minutes a day! 


Free Book! 


Mail coupon NOW for my illustrated book, 
“Everlasting Health and Strength.’’ Tells all 
about Dynamic Tension. Shows actual photos. 
It’s a valuable book! And it’s FREE. Send for 
your copy today. Address me personally Charles 
Atlas, Dept. 78-R, 133 East 23rd Street, New 
York City. 
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CHARLES ATLAS, Dept. 78-R, 
133 East 23rd Street, New York City 


I want the proof that your system of Dynamic- 
Tension will make a New Man of me—give me a 
healthy, husky body and big muscle development. 
Send me your free book, ‘‘Everlasting Health and 
Strength.”’ 
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SILVER SCREEN for 


Model No.3 


at 7 NEW Low PRICES 


Only 10¢a Day 
after 


10 Day Trial Qa» 
SEND NO MONEY 


Only a very limited number of these Brand New Coronas 
available at this Special Low Price and Easy Terms, Don’t 
walt. Get a wonderful nationally advertised Corona at a 
real bargain. Up-to-date improvements and carries our 
regular New Machine guarantee. Offer good only while supply lasts. 
Sent on 10-Day Trial—Fully Guaranteed 

ACT AT ONCE—Send coupon for full 10-days’ trial. If you decide to keep 
it send only $3 a month until the special low price of $42.90 (term price) is 


id. 
(a Over 100,000 Satisfied Users 
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International Typewriter Exchange (Corona Division) 
231 W. Monroe St., Chic. Dept. C-332 

Send the Corona F. O. B. Gee for 10-days’ trial at the special 


low price offered. If I am not perfectly satisfied I may return it 


Express Collect. If I decide to keep it, I will send $3.00 a month until 
I have paid $42.90 (term price) in full. 


Don’t be an Amateur? 
Danceograph- New-Rapid-Professional 
Send $1.98 for complete course 


Money Back: if not satisfied. 5 day trial 


0 BALLROOM Vie X for 
o TANGO course 
TAP and ot petri 


Deameea graph Dance Art, Inc. 
555 Sutter Ey San Francisco, California 


-/BEAUTIFY YOUR FEET 
A Shapely Foot Is a Joy Forever 


Straighten Y our Toes. Banish that 
Bunion. Any other foot trouble? / 


* The “‘Perfection” Toe Spring 
REMOVES THE ACTUAL 
CAUSE of the BUNION 
or enlarged joint. Worn at 
night, with auxiliary 
appliance for day use. 


Send outline of foot. 


Drama, ance! Vacait Musical Comedy 
and Opera, for Stage, Talkies, Radio, 
Teaching, directing and social training. Thea- 

‘ tre and student stock company. New York ap- 
Dearances while learning. PUPILS: Mary Pickford, 
I'red and Adele Astaire, Zita Johann, Una Merkel, 
Peggy Shannon, Alice Joyce, Claiborne Foster. For 
Catalog 71 apply to 

S. S. COE, Secretary, 66 West 85th St., N. Y. 


PERSONAL 
APPEARANCE 


is now more than ever the keynote 

of success. Bow-Legged and Knock- 

i Kneed men and women will be glad 

to know that my patented Lim-Straitner Model 18 will success- 
fully and safely improve these humiliating conditions in an amaz- 


ingly short time. Worn at night. Many unsolicited letters of 
praise. Send a dime today for my copyrighted Anatomical and 
Physiological booklet, and further information. 

M. TRILETY ORTHOPAEDIC INSTITUTE 
Dept. L-1692 Binghamton, N. Y. 


MAKE $10,00 


to $12.00 each for all you raise. Send 25c for full information 

and contract, everything explained. Send at once and 

find out about. this big proposition we have to offer you. 
HE EASTERN RABBITRY 

Route |, Box 314 New Freedom, Pa. 


A year raising 
REX rabbits for 
s. We pay up 
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says she was engaged twice before she was 
seventeen! That was before she entered 
pictures so no one has heard of it. She 
was almost broken-hearted over the second 
man when he married someone else. Al- 
most, I qualify. She is too self-controlled 
to lose her head over anyone or anything. 
Marian describes her professional self as 
a slightly sophisticated ingenue.’ Her 
vogue is on the rise now. She anticipates 
a complete change of type in about three 
years. The fans won't get a chance to be 
bored with her. 

Making seven pictures in less than a year 
has kept her on the jump, yet she finds time 
to get in a lot of off-screen activity. Her’s 
is a methodical nature. No dilly-dallying. 
Instead of mooning about she does what 
she has to do and so saves a lot of stress 
and strain. She belongs to a beach club 
in Santa Monica and whenever she has sev- 
eral days off from work takes a room at the 
club and spends the hours swimming and 
basking on the sand. 

There is a wanderlust in her. A_play- 
safe one, though. She adores Richard Hal- 
liburton’s books. But when she starts to 
see the world she'll take along a check 
book “just in case.” It’s fun to be on your 
own in a strange land, she argues, but it 
wouldn’t be so pleasant to get stuck far 
from home and country. 

Her biggest sorrow of the winter is that 
she didn’t get off to see a single U.S.C. 
football game this year. She is an ardent 
gridiron fan and knows the names of all 
the important players on the big college 
teams. U.S.C. is her adopted favorite, 
except when Notre Dame is involved and 
then she is all for the Irish. 

Marian is the prize ingenue of today, be- 
cause nothing is too much trouble. And 
that’s the real reason why she 1s going to 
be a big star! 
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“A Bride in a Play Brings a 
Wedding Day” 


NA MERKEL is now Mrs. Ron- 
ald L. Buria. The marriage 
which took place New Year’s Day 
proved an old Hollywood supersti- 
tion, for Una appeared in a bridal 
and _ see 


veil in ‘Private Lives” 


what happened! 


THE ANSWER 
TO LAST MONTH’S 
CROSSWORD 
PUZZLE 
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EYELASHES 


can be l inch 
LONG 


EY-TEBS may 

be purchased for 

easy home ap- 
plication. $1 for a 
trial box at your de~ 
partment store 
beauty shop, or di- 
rect from us. 


W own you, too, be enticingly allur- 
ing ... awake new admiration? EY-TEB, 
of coursel New eyelashes as I-o-n-g as 
you want them ... eyebrows pointed 
wherever you like! Half an hour at your 
beauty shop and you can be Ey-Tebbed 
to your heart's content! 


Alluring, long eyelashes—instantly—are 

now a reality! EY-TEBS are real lashes 

attached individually to your own. Im- 

possible to detect, and unaffected by 

swimming, tears or lotions. Easy to ap- 

ply and remove ... moderately priced, 
If your city bas not yet been supplied, you map 


order a $1 trial box direct, sent C.0. D. from 
EY-TEB, Inc., 425 Fifth Ave., New York, 


Improve your 


FIGURE! 


Just Give Me 
10 MINUTES a DAY 


Are you dissatisfled with your 
figure? Are you flat chested or 
thin? Or is your form too full 
and embarrassing? Creme 
Treatment No. 1 aids in filling 
out hollowness and developing 
round, graceful curves where needed. Creme Treat- 
ment No. 2 helps to reduce surplus flesh and is used 
to develop a youthful figure. Fashion demands natural 
proportioned neck, chest, arms, legs 
and hips.Send name,address for FREE 
sample and directions.Mention cream 
number desired. Enclose 10c for 
mailing costs. 


’ 
5 \p Mme. Renee’ Hemaule- 
3284 N. Green Bay Ave., Dept. C-24 
Milwaukee, Noisconsin 


WONDER PEEL PASTE 


One Day Home Treatment 


FRECKLES, WRINKLES 
PIMPLES, BLACKHEADS 
ENLARGED PORES 
PITS, SCARS, PUFFS 
ACNE CONDITION 
New life and youth to 
aging faces. No failure. 
No redness afterwards. 


Price $5.00 


vit) repaniee Turtle Oil builds and 
firms the bust... $3.00 and $5.00 


(me Udele 


Dept. 71, 527 West 7th St., Los Angeles, Calif. 
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LOSE FA 


TOP starving yourself, over-taxing your heart 
S with strenuous exercise, weakening yourself with 

steam baths and other unscientific, ineffective re- 
ducing treatments. Now actually GET RID of that 
See it vanish like magic, 
for now comes the final perfection of all fat-reduc- 
one complete TRIPLE-ACTION 
SYSTEM. Why waste time struggling to lose a few 
pounds, when you can lose AS MUCH WEIGHT AS 
in one third the time? 
much do you want to reduce: ten pounds? twenty 
pounds?—fifty pounds?—or even a hundred pounds? 
It is EASY to reduce at the rate of one to three 
pounds a day by this amazing new super system. 


Accept sensational GUARANTEED OFFER and see 


excess fat, once and for all. 


ing methods—the 


YOU WANT—and 


for yourself! 


Reduce FAST—yet easily and safely. No 
single reducing treatment in existence can 
give you the same RESULTS as this TRIPLE- 
ACTION SYSTEM, for it combines THREE 
of the most effective reducing agents known 
to modern science! Yet it takes but a few 
minutes a day in the privacy. of your own 
home. You get results the very first day— 
and you simply continue until you have lost 
as much weight as you desire. You can 
reduce your total weight, and you can re- 
duce any part of the body-—hips, stomach, 
ankles, arms, bust, double-chin, etc. More- 
over, by a special secret process, the skin is 
tightened, toned and firmed as you reduce, 
so that no sagging folds and wrinkles remain 
afterwards. You have a smooth, youthful skin. 


AN EXTRA GIFT 
if You Write TODAY 


Yes, actually, without one cent of extra cost, you receive 
one of the greatest of all discoveries in reducing—FIGURE 
SCULPTURING. This new art models your figure to 
beautiful, flowing lines and perfect proportions while you 
are losing weight, so that you finish with not only a slender 
figure, but a smart, shapely figure as well. 


SILVER SCREEN for 


How 


Produc- 
ers are 
clamor- 


new short story ideas, plots, etc. Perhaps you 
can write one that we can shape and sell for you. 
One writer (V.M.) received $3,000. New York best 
Market. Write now for free booklet, without obliga- 
tion, HOW TO WRITE FOR THE TALKIES bij suc- 
cessful playwright—(Author of FLIG HT, Etc.)—and 
Famous Director. Write freely, fully and with all 
confidence! 

Daniel O’Malley Co., Inc, Suite 29, 1776 Broadway, N. Y. 


essary tor oniv IOC (7 
Nn B 


a book all about electricity in 
simple language. Tella how to 
tus, telephones, lights, olectric bells, alarms, 
coils, electric engines, etc. Written especially 


THE BOY ELECTRICIAN 10c 
make batteries dynamos, mo- 
for boys by electrical experts so anyone can 


ol Add 10c and we will send you 
~)— 
RS 

tors, radios, te ogra h appara- 
understand it. 64 pages, 100 illustrations. 


~ All 
SS 


THREE TIMES 
AS FAST!!! 
43 : 


NewTRIPLE-ACTION SYSTEM Reduces You 
Safely - Surely - Quickly - as much as you want 


- wherever you want!! » 


Also included in this gift package is a remarkable scien- 


tifie method by which you can eat as much as you want and © 


still "lose weight No need to starve yourself, this is the 
healthful, harmless way to reduce, without any weakening 
self-denial or privation. 


SENSATIONAL OFFER NOW! 
Complete System for only $2 (NOT $25) 


Now for the biggest surprise of all! You would expect 
to pay at least $25 for this great_ super_ System. 
But it is yours for only $2 IF YOU SEND AT ONCE. 
This sensational offer is made to demonstrate the ex- 
traordinary effectiveness of the TRIPLE-ACTION Sys- 
tem. It MUST reduce you or YOUR MONEY BACK: 
You risk nothing, so mail coupon or write, TODAY. 
This offer may never be repeated. 
THE MODERN INSTITUTE (Dept. 23) 
381 Fourth Ave., New York, N. Y. 


oe eee ee VAIL THIS COUPON, 
Modern Institute, (Dept. 23) . 
381 Fourth Avenue, New York,.N. Y. f 
In accordance with your spevial introductory and Money- 
Back Offer, send me the complete TRIPLE-ACTION RE- 
DUCING SYSTEM on trial. I enclose only $2.00 in full 
payment. 


EVIE Meesteen aotdamanaddo toms uundbadcian golooonbetades 
Ar GSS aspen oe eee lc ae eat eee 
Town : elhStates oe ees 
( ) Check here if you wish sent C.O.D. (Outside U.S. A., 
payment must accompany order.) 


$-ALWAYS HAVE LUCK!-$ 


sahil) ip, Unlucky in Money Games, 
\\ hifi Love or Business? You should 
NY 4 carry a pair of genuine 
MYSTIC BRAHMA~ RED 
LIVE HIGHLY MAGNETIC 
LODESTONES. Rare, Am. 
azing, Compelling, _Attract- 
ive these LIVE LODE- 
STONES are carried by 
rE Occult Oriental people as a 
ANS -POWERFUL-LUCKY 
CHARM, one-to prevent Bad Luck, Evil and. Misfortune, 
and the other to attract much Good Luck, Love, Happi- 
ness and Prosperity. Special only $1.97 for the two. 
With valuable instructions FREE.’ Pay postman $1.97 
and 15c¢ postage on delivery. 
funded. You can be LUCKY! Order yours TODAY! 
Dept. 739. P. S. BUREAU, General P.O. | Box 72, BROOKLYN, N. Y 
NOTICE! We absolutely GUARANTEE these genuine Mystic 
Brahma Lodestones are IVE! Just what you want, for they 
SS a aes POWERFUL, HIGHLY MAGNETIC! GET 


BOYS! ELECTRIC MOTOR 


6000 revolutions per minute 10c 


N ELECTRIC MOTOR FOR ONLY 10 CENTS. 
unbelievable but itis perfectly true. 
all the parts necessary, packed in a neat box, together with full printed 
directions for assembling. No trouble at all putting the parts together, 
in fact itis FUN. Just follow a few simple instructions and motor is 
ready toruninatew minutes. And OH, BOY! Isn't it speedy! | 
it needs torunisa No. 6or similar dry battery. Astothe 
fun you'll get out of it, you won't have it an hour before © 
: you haveit running and performing many novel and in- 
teresting experiments—it has more power than you'd think. Besides, 
assembling the parts is an education in itself for any boy. 


Big 770-page NOVELTY CATALOG Included Free 


_ With every order we include our big 770 catalog of novelties, puzzles, tricks 
jokes and other articles that every boy just craves for. Only catalog of its kin 
in existence. Send 10c in coin or stamps--west of the Rockies and foreign coun- 
tries be extra--and you will receive this MAMMOTH VALUE PACKAGE, 

turn mail. Nothing more to pay--nothing more to buy. 


Johnson Smith & Co., 


It sounds almost 
For ONLY 10 cents we send 


by re- 


Dept. 524 Racine, Wis. 


Satisfaction or money re- 


MARCH 1932 
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E COULD write of roaring 

“Hell Divers,’ of tuneful 

“Delicious,” of horrible “Mr. 

Hyde,” or of souls distraught 

in the “Big House,” but they 

will have to wait. 

A masterpiece has arrived by the back 


door, by the name of “Emma.” 
* * * 


ee servant girl problem for the movies 
is to keep her from stealing the honors. 

The drudge ‘Emma’ finds a way to be 
happy and that’s the Cinderella motif. This 
time the lowly one is Marie Dressler, our 
rating trophy winner. She works her way 
through to happiness and no one who goes 
along with her will come out of it quite as 
mean, small and generally objectionable as 
he was when he started with Emma and the 
dishpan and ‘the squabbling kids. cee 

We have’ warned you against unreal 
Cinderella. pieces. When “Street Scene” 
made a great success, everything pointed to 
a period of intelligent plays. How then can 
“Emma” slip past our barrier and reach this 
column (this is supposed to be the place of 
honor) if it has a “dreams-come-true” idea? 

The trick~ was ~ accomplished — because 
“Emma” has some of the realism of “Street 
Scene,” but does not confine itself entirely 
to the garbage can viewpoint. Because there 
is a moral to it as there is to every life from 
“Legs” Diamond to Edith Cavell. Because 
the art of it comes as always from the reality 
breathed into it. 

Emma awakens a new born babe to life 
by spanking it and she awakened the pic- 
ture to life by spanking Marig Dressler. Not 
once were the old mugging expressions 
turned on. In spite of the comedy which 
was not so funny, Marie kept Emma be- 
lievable. Z 

The play is about a servant girl who 
raises the family of a scientific widower. He 
prospers and the children grow snobbish, 
but Emma sees only good in them as she 
scolds and fetches and carries. The scientist, 
Jean Hersholt, leaves his estate to Emma 
and the family behave just as mean as any 
heirs could; which is all very hard on her. 
She reviews her life and finds that she was 
happiest when she had a lot of work. 

The delightful ending shows Emma with 
another family to raise, work to do and no 
time for worrying. 

So Cinderella finds that living is best back 
in the cinders. Life is too disappointing to 
face. Babies are better to live with than 
grown-up, selfish humans. Emma goes back 
into service and a fine photoplay starts across 
the world to ‘sell the idea that happiness 
can be found close to nature. Thoreau 
could say no more. 

* * * 
CHARTES RUGGLES has so many friends 
that his appearance causes.a ripple over 
the house. It is an important sign. EI 
Brendel also receives a welcome in each new 
part. So does ZaSu Pitts and Eugene Pal- 
lette. These fine players could each star 
successfully if they found the right play. 
* * * 
ALLACE BEERY-in “The Champ” 
held the screen at the Astor until Wal- 
lace Beery in “Hell Divers” turned him out. 
He is a great actor and his greatness is not 
put on with his make-up, as his three 


adopted kids bear witness. 
le -« 


Ores clone 
eM thee cuily 
of an EXCLUSIVE 
ALMOND BASE 


by Patricia Gordon 


Of all face powders 


only one has a base of 
precious almond. That pow- 
der is PRINCESS PAT. 
The usual powder base is 
starch. There is all the 


difference in the world... 


difference that is expressed 


in your beauty. For when you use Princess Pat, 


2 es 


your skin, too, is given mystical, velvety, -aristo- 


cratic tone and texture that is simply inimatable. 
ae 


% 


Almond Base gives Exquisite Caressing Softness 


Sofiness! The wonderful .almond base gives it—as starch 
base never could. And softness is the most important 
characteristic of face powder! ‘Princess Pat powder goes 
upon the skin with an utterly new, adorable smoothness .. . 
because each tiny, invisible particle is,softer. You actually 
feel the caressing effect of its different ‘texture. Princess 
Pat powder has none of the “dustiness’” of starch base 
powders. Instead it lies closely upon the skin and clings 
longer than any other powder you have ever known. 


No ‘Powdery’ Appearance when there is Almond Base 


In a way that you will consider magical—and delightful— 
Princess Pat powder creates the illusion of a perfect, com- 
plexion. There is no “powdery” appearance—just beauty. 
The almond base—instead of stareh—completely ,avoids 
chalkiness. In the blending of Princess Pat shades, colors 
of supreme delicacy are used .. . the almond base permits. 
There is never “hidden chalkiness” in Princess Pat shades. 


Princess Pat 


LONDON 


Instead, the perfectly created pearly hues that are so 
gloriously beautiful ....,and youthful. 


Almond Base is Good for Your Skin 


The soft, caressing almond base of Princess Pat face pow- 
der possesses an additional advantage. It is of distinct 
benefit to your skin, keeping it soft, pliant, fine of texture. 
Princess Pat face powder very definitely helps prevent 
and correct coarse pores. This instead of drying out the 


skin,.as do ‘‘dusty” powders. 


Rng 


«Remember, there is Only One 
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Or Almond Base Face Powder 


‘Precious :almond used,as a powder base is a Princess Pat 


exclusive secret. To enjoy almond base advantages—in- 

go finitely greater beauty, 
and benefit to your 
skin—insist upon gen- 
uine Princess Pat. 
Medium weight in ob- 
long box, $1. Light 
weight in round box, 
75e. Shades: Olde 
Ivory, Flesh, White, 
Ochre, Brunette, Tan, 
Mauve. 


Please send me free sample of Princess Pat powder. 
Check O Flesh ( Olde Ivory (Naturelle) 
shade () Brunette () Ochre O Mauve 


One sample free 


CHICAGO 


PRINCESS PAT, Dept. A-2053. 
2709 South Wells St., Chicago 
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NATURALLY FRESH 


never parched, never toasted? 


The cool, flavorful freshness of Camel cigarettes 
is purely a natural product. 

It is attained not by any mysterious processes, 
but simply by preserving the full natural good- 
ness of fine sun-ripened tobaccos. 


These choice tobaccos of which Camels are 
blended — fine Turkish and mild Domestic 
tobaccos—— are never parched or toasted. 


On the contrary we exercise every care and 


precaution to safeguard the natural moisture 
which is infused with their mildness and flavor. 


That’s why the Camel Humidor Pack is such a 
boon to Camel smokers — it could do little or 
nothing except for the fact that the cigarettes 
we put into it are fresh to start with. 


To see what that means in cool, smooth, throat- 
friendly smoking pleasure, switch to fresh Camels 
for just one day—then leave them, if you can! 
R. J. REYNOLDS TOBACCO COMPANY, Winston-Salem, N. C. 


R. J. Reynolds Tobacco Company’s Coast-to-Coast Radio Programs 


CAMEL QUARTER HOUR, Morton Downey, Tony 
Wons, and Camel Orchestra, direction Jacques Renard, 
every night except Sunday, Columbia Broadcasting System 


PRINCE ALBERT QUARTER HOUR, Alice Joy, ‘Old 
Hunch,” and Prince Albert Orchestra, every night except 
Sunday, N. B. C. Red Network 


See radio page of local newspaper for time 


Don’t remove the moitsture-proof wrapping 
from your package of Camels after you open it. 
The Camel Humidor Pack is protection against 
perfume and powder odors, dust and germs. 
In offices and homes, even in the dry atmosphere 
of artificial heat, the Camel Humidor Pack 
delivers fresh Camels and keeps them right 
until the last one has been smoked 


© 1932, R. J. Reynolds Tobacco Company 


Made FRESH — Kept FRESH 


oo, 
THE CUNEO PRESS, INC., CHICAGO 


CAMELS 


